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Preface

FE

Samuel Chai
BFX

General Director of Eye Catcher Global

EEARBAER

Finding New Meanings: Sharing Feelings Through Film in the Age of Al

Recently | read a book called ‘What Art Does: An Unfinished Theory’,
co-written by the British musician Brian Eno. It’s a slim, accessible, and
inspiring read. I'd like to share a line with you.

It says: “Just as we need science to tell us how the changing world is, we
need art to help us find out how we feel about it. We need those feelings
to guide our decisions and values. Science discovers; art digests.”

Yes — feelings. The feelings we share through film art connect us
tonight, no matter where we come from or what has brought us together.
| feel so many feelings in our Eye Catcher Awards short films and
Work-in-Progress features: fear, desperation, lost, anxiety — and also
hope and strength.

During the ECG 2025, in our Eye Catcher fellow gathering, many of our
nominee filmmakers shared the feelings their films wanted to explore
and also their own struggles and liberations during the filmmaking.

Ms Nao Yoshigai even led us doing a session of body exercises to relax
and, using her words, to connect flesh and blood together again. It was
amazing. We really glad our platform can provide this kind of fellow-
ship, supporting each other with mindfulness.

So, in this age of Al, amid daunting global and local challenges, what
can films and filmmakers do? For me, there is a constant that underpins
a good film: by sharing our feelings — and how we make sense of them
— films help us discover new means and new meanings, rather than
chase old ends.

My sincere thanks to our university partners: the Academy of Film at
Hong Kong Baptist University; the Journalism & Media Studies Centre
at The University of Hong Kong; the School of Creative Media at City
University of Hong Kong; the School of Arts and Social Sciences at
Hong Kong Metropolitan University; and the School of Communication
at The Hang Seng University of Hong Kong. Our programme partners:
Moving Cinema Film Festival and Ear Up Music. Our venue partner:
Soho House Hong Kong.

Finally, my heartfelt thanks to my team — Eric, Edmund, Rita, and
Krystel — without whom none of this would’ve been possible in such a
short time.

(Short speech for Eye Catcher 2025 award ceremony on August 17, 2025)
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B

EREAIRBKNRES

RIABRET —AE > 258 (Biizs : —BERTHRNER)  BRES
HRXNRBFEAE - ER—FEMBE - HEREMENE - HBWEEK
RAFHP—2:F : [ ENBAEERSESHREMTEZLHERZRE
% Bt REEMEBEMIERE CHINET - AT ERLR
2R3 FHRFIREKEFEE - RPIR 5 EEL - J

E—RF - ZMEBEXLEMBU S ZNRT » ERMEECGHE
» ANemFEFIZRB IR « AT

7£3:1F1Y Eye Catcher Awards 58 E2E{Esh (Work in Progress)
RA1E X BRIIVHSEE : BIE - B2 XK - ER—thEFEH
hE -

7£ ECG 2025 i Eye Catcher FellowB & L ' $Z ABNEERET
fefIfERBEIRFTRIRT - URMEFIZERI(EBIZ P AYIFFLELARAY -
SRRREZTEEFTERMMT IBIRBERYT > EBHARMSE - Al
sEaf 0 iR [MANBREL] - KBET - BHMENRSEEET A5
1R SRR E B EARBRAR - UIESEMEZE

BBEE - 7EiEME Al HESY > ERIRERTEOHEE S AAS B9k Z) - TR
BRAGRMAE ? HEMS - —PIFERE —ETEMNRE : Ei5=E
HPINRZ—UREFIMNERE F—ERER IR R F R
MBS MARIEZRERLRE -

RIOVBHBMNWSERS : FESSTABERLEMNR ; FEXRBHERE
IRAESD ; FEBETHAZRRRESNR ; FEMTABAXHERER
Bt s UREBIEEKXBEESR - RHFBMVETEBHEF « FREUER
EERIEE E & - RHBMAYISMTSHF - Soho House Hong Kong °
1% » 1RV E BE——Eric ~ Edmund - Rita 1 Krystel—
ERB MM - EALER SRR —IEM AT RERE

(Eye Catcher Global 2025 #8818 5& - 2025 £ 8 B 17 H)
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FE

Tsang Hing Weng, Eric
BER

Artistic Director, Eye Catcher Global
EBRBREMAE

Over the past year, | began teaching at a university and, together

with Samuel, connected with 5 universities in total to become

supporting institutions for this year’s ECG, including Academy of Film

HKBU, School of Arts and Social Sciences HKMU, JMSC HKU, School

of Communication HSUHK and SCM CityUHK. | believe that to truly

develop the film industry, we cannot stop at good production or limit

ourselves to encouraging creativity. To continuously nurture a healthy

film ecosystem, aspects such as research and development, cross-

cultural collaboration, project planning, and management are equally

important. Therefore, we invite people from different sectors, like you,

to join us on this journey.

At the same time, we understand that any change takes time.

We are willing to stand in the role of facilitators, striving to provide

the greatest possible space for visionary filmmakers to grow.

That’s why we are launching the Eye Catcher Short Awards for the

first time, opening it up to all of Asia, embracing short films as a

proving ground for new talent and facing the impact of Al without fear.

We would like to express special thanks to the twenty professional

judges for their support.

In addition, we will be collaborating with the Singapore International

Film Festival to curate more programs that nurture filmmakers from

Hong Kong and across Asia—please stay tuned. Finally, thank you

to the Eye Catcher team for your hard work; may everyone have the

chance to shine.

BE—F > HEKBTABHHBIE - i Samuel EFHBTEZKE

B « RAXHEREZER - BKIMSC » [EXFEZERRBAEIE

FEBREAMAE » RASEECG LIRS - BiEE EREWE

TER > TeEREBREMTFRE - BARNEREEE - EFEEERN
VERLAR  BRREHEME - BXLEE - HERSIHEEEFIHMEEK

BE - Fit - HFIBERETRARORRASEMNREITE -

R - TMBAEEFIEEBEERRE - RMFESEESHENLE  F

MEANZER @ FERENEGEEMEERE - Bt HFIEREH (&

BiER#E] > mMZ0MER - FAE AIRVEE 5 BEEE R EERA K

1% o RIS R R — HU BT ENZRF -

gesh - HFIt FEFINKBERECHAE  REESZEEEREMNR

AREH > HEEE - &% BRSTEERKRRISSS - FEHRAEAIE -
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Introduction on 2 Competitions

AR 43

EYE
CATCHER
SHORT
AWARDS

The debut edition of Eye Catcher Short Awards is presented to pioneering shorts for a broader
platform to the international film industry, featuring 7 categories: Al-Generated, Animation, Dance
Video, Documentary, Drama, Music Video and Student, 23 shorts in total are selected as finalists.

Awards:

1) Winners with cash prize (HKD 5,000) will be selected per category.

2) Special Awards: reflect the values that we recognise and embrace, with cash prize (HKD 1,000)

Children’s Award: Selecting the exceptional film created for children and / or brings
awareness to children’s issues

Humanitarian Award: honouring the film that brings awareness to global humanitarian issues
from a unique and creative perspective

Queer Award: recognising the most outstanding film that explore LGBTQIA+ themes

Tree of Life Award: Acknowledging the best film that addresses mental health awareness

3) All Shortlisted Films will compete for the 3 Major Awards:

Eye Catcher Grand Award (1 winner): HKD 10,000 cash prize as a sponsorship of the trip to
attend the Sundance Film Festival in the USA in January 2026

Eye Catcher Best Short Award (Hong Kong) (1 winner): HKD 8,000 cash prize as a
sponsorship of the trip to attend the Singapore International Film Festival in December 2025
Eye Catcher Best Short Award (Asia) (1 winner): HKD 8,000 cash prize as a sponsorship of
the trip to attend an Asian Film Festival (Platform BUSAN or Minikino Film Week)



BREMN [ERERE | BEEZEESHAERBTRESRNER R BIAARRAEEEANER
TREEES  URBLEMER - ALER - BE - FIERR - K85 - BIBH - SREREGURERLE - &4
ZHZRERER -

3

1) SEARREVSERER - $EIREREE 5000 7T -

2) BRI « RIBEMEMBROEES - SREMISEREEBEE 1,000 7T -
n EBR: REAREMAER FINREFEH
m AEERE: XHLUBKAAENAE  RERHAETRRERITNR
m FEE5REE . RIS LGBTQIA+ EEF R EHMAIR
m Aot REFSERFRBRELRSARMTHNZH

3 FIEABERIEAZ=KIEE :
m EEERKENL): EiREEE  HEE 2026 £1ANEEERITERH (EEE% 10,000 7T)
n EEREERE(EFE)1%): BiREER - BEE 2025 F 12 BTN BB TR R RE 20
(E{E#% 8,000 7T )
n EEREERE(EN %) EREER)  BEEMEZE (Platform BUSAN (F%%)
Minikino BB sE 8 (EDfE) ) ({E{EIE%E 8,000 7T)

RASL1AN
NEVV
DIRECTOR
AWARDS

The Asian New Director Awards is designed in particular for new directors from the Asian regions, 5 first
cuts (before premiere) of promising fiction and non-fiction feature-length with no restrictions on themes or
formats film projects are shortlisted as finalists. The Awards aim to strengthen new directors’ connections
with the industry and seek collaboration opportunities for festival participation and distribution.

Award:
m Asian New Director Grand Award (1 Winner): Cash Prize HKD 10,000

[EEMFTERE | B HZEMENREGHE - BRERMER - HERBENRETRER « ABHNEIE
RIEEIERRA (MBHKERIIRR) ARk BRREMEE TN - BB BEE—SHILEREERN
B AERESEBTSHEERE -

1815 :
m EHEPEEAIE (14) - E%10,000 5T (49%E£ 1,280 7T)



Jury Panel for Major Awards

APEE - TEEIA

Jeremy Chua

£EE

General Manager of Singapore International Film Festival, founder of independent film label Potocol, producing
films, videos, installations and artworks for Asian auteurs. Chua served as a producer for award-winning films such
as Some Rain Must Fall (Encounters Jury Prize Berlinale 2024), Inside the Yellow Cocoon Shell (Cannes Camera
d’Or 2023), Autobiography (FIPRESCI Venice 2022), Glorious Ashes (Nantes Golden Balloon 2022), and A Lullaby
to the Sorrowful Mystery (Silver Bear Berlinale 2016). Chua is an alumnus of Berlinale Talents 2017, SEAFIC 2017
and Torino Film Lab 2018. He was a programmer of the Pingyao Crouching Tiger Hidden Dragon International Film

Festival 2017 - 2023, and was awarded the FIAPF Award for Outstanding Contribution to Asia Pacific Cinema by the
International Federation of Film Producers Associations in 2023.

FONE Bl PR E R B AR IE R B L B kg Potocol BIEIEA - ABESEHENEEERIFER « 1% - KEME
e - S EERSIHEER > 615 1 (EEHENLZAN) (2024 EHMNEREFTBETTIEREHE)  (BIRA)
(2023 FRFEECESEBEHIE) - (BENZRE) (2022 FEEHTEEZFAELLAEE) - (RE) (2022 FiXEH
BRSNS ERETHE) ' & (A Lullabyto the Sorrowful Mystery) (2016 M2 /RIREELE) o thob - BLRE
% 26 Berlinale Talents 2017 + SEAFIC 2017 & Torino Film Lab 2018 - 2017 = 2023 R FEEKERX RIEER

R A - 5% 2023 FEEREXZRA ABERFEABRBRLERME -

Ash Cook [Hoyle]
FItt - B [EFR@]

(Online Participation 4% _E2Ei )

Ash Cook [Hoyle] is a features Programmer at the Sundance Film Festival where he focuses on both fiction, nonfiction, and
Midnight. Ash is currently serving as the Guest Festival Director of the San Francisco Jewish Film Festival, the first and largest
Jewish film festival in the world. He sits on the Advisory Board of the Los Angeles Festival of Movies and has also worked as the
Director of Programming of Damn These Heels Film Festival, run by the Utah Film Center, as well as a Senior Programmer at
Outfest Los Angeles and a Programmer at Palm Springs Shorts Fest. Ash is a 2021 Project Involve Fellow on Film Independent’s
programming track and has also been involved in programming NewFest NY, Sun Valley Film Festival, Overlook Film Festival, and

AFI Fest and worked in production at ABC, Mssng Peces, and The Annoyance Theater. Ash is originally from Philadelphia, PA and
holds a dual degree in Film & English from Vassar College in Poughkeepsie, NY.

RAFERIERENEIERAEERE - 8REIEH - IFBIER RFEALT Midnight 3R/E - FTIREHRF EE - ARERERANES
Lh?iﬁk%?&ﬁﬁ#—:ﬁﬁn B4RE: - b RIBAHELHEMZE SRS - SIBEHEMER P .0EHHE) Damn These Heels B2 ETRIETE 42

» LUK 5&421% Outfest ERCEINS R ET B A B RIFHREIZER EXEHNEHBE SRS - MHRBILER (Film Independent) A
2021 Project Involve 5t EIFIRR & - BEMNETE RS - It B SEFBI M4 LGBTQ+ EFET (NewFest) ~ Sun Valley EF2Ei « Overlook &

S280 0 LR AFI BE2ED - fthiE & 7E ABC * Mssng Peces 71 The Annoyance Theater Z/A B2 EASRME - Ash RE B » 2ENBRLINE
BUEY N RERRR B REEER L



-3 Clifford Miu
. EEN

Clifford Miu is a producer and director. He majored in film at New York University Tisch School of the Arts and is the head of Bering
Pictures and Shui Hua Film Company. The short film The Last Ferry from the Grass Island produced by him was shortlisted for the
Tribeca Film Festival, and Ah Gong directed by him was selected for the Vancouver International Film Festival Film and the
competition at Palm Springs International Film Festival. As an executive-producer, his first feature film American Girl won four
awards at the Golden Horse Film Festival, and Yen and Ai-Lee won the KIM Jiseok Award at the Busan International Film Festival

and was shortlisted for eight Golden Horse Awards and won Best Supporting Actress, and also won three awards including Best
Narrative Feature at the Taipei Film Awards.

ERRER - @OABERREE  ASERAFEAREERATEEA - TUREEH (BIEKE) ABRBREXH - (RE) A
ERFEBRELEH FHRERELHRRET - GBERRA (XEKZK) E$ 58 EEFEMEKE ; REL (NEERERE)
EXLXEIEEAR  EABNEERRIERELERS  AREALESRRESRERISRAIE=EAE -

Jing Wang
i
(For Asian Film Director Awards Only

EEREMNERENE)

2

w

Jing Wang is a Beijing-based film producer. Her credits include Wen Shipei's Land of Broken Hearts (Busan 2024) and Are You
Longsome Tonight? (Cannes 2021, San Sebastian 2021, Toronto 2021, Busan 2021); Han Shuai's Green Night (Berlinale 2023,
Busan 2023, Tokyo 2023); Johnny Ma’s To Live To Sing (Cannes 2019, Winner of Best Picture at Shanghai International Film
Festival's Asian New Talent Awards) and Old Stone (Berlinale 2016, Winner of Best Canadian First Feature Film at Toronto
International Film Festival) and Pei-Ju Hsieh’s Heavy Craving (Busan 2019, FIPRESCI Prize at Golden Horse Awards). She received
her M.F.A. in Creative Producing from Columbia University.

5 BREAA  BEARBRESHHHESEL - ZETFRILERBEMEAEEL - HRERFANERERERE : (ARFSIE)
(F1h2024) ; (&&) (A~ 2l ®RRE2023) ;5 (BFEE) (B ZEBHER %% - 10 2021) 5 (FFEE)
(BR¥% 2019 - EISERERATMAZRERR) 5 (K#) (L2019 SERERTAELFEE) ; (ER) Gan

2016 ' SRS EREXHREMERNEFELE) -
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CYE
CATCHER
SHORT
AWARDS

Shortlisted Films
ABEm

(in category and alphabetical order of the film titles %483 R BB R X & )

Al-Generated Al 4%

i 2N
“l "V_;‘( =

Nine Awaken The Future with Us

hE RAREAEAM

Animation Ej=

-z =i Jah
Boundaries Fly Train Silent Tides

BRE #HRERYZERTIE e

prm e uifl




Dance Video &G54

A feu doux - Slow simmering In That Winter, We Read and Danced Latex Labyrinth
BRAE in Front of The Border Wall BBk

BELRX - HFEEEEAESHE

Documentary 4C§¢H

L/ ‘_F\:.Q; E

1 AW
N | 4 v o
[ i 2
? Y=
A
| -4 ~
3 ” =
\ y / Y

The Anarchist and In the Same Boat Twenty Two Two Travelling Aunties

The Fridge R—{&M L H= —BER
EIRT EHRE K

Drama BligH

Save My Soul Shirin’s Bitter Tears The Orange The Tortoise

>Rk — LR ER &5 B AR FRALE

Music Video %4518

Do We Live Too Seriously Energy Great Suffering

ERARRETE RSB EME

Student 24

Nuptial Flight Reconstruction of New Life The Steak

ER MEEE —HREER I
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Eye Catcher Short Awards: Jury Members of 7 Categories
EBERE  TKRERFEE

Al-Generated | Al £ 5%

Chan Chi Fat, Steve
P&

A Hong Kong director, screenwriter, and producer. His film Weeds on Fire (2016) won the 1st First Feature
Film Initiative, and was nominated for Best New Director at the 36th Hong Kong Film Awards. He was

the director of TV dramas including 3%1 (2016), My Very Short Marriage (2017), and the producer of
Limited Education (2019). In recent years, he has also focused on the development of artificial intelligence
technologies. He has been invited to panel discussions including “Navigating the Al Wave - The Innovative
Journey of Hong Kong Film Industry” by Hong Kong Baptist University and “Digital Entertainment
Leadership Forum: Exploring the Future of Film with Al” .

FBERE - REIRER > (Fm (BEY) (2016) AFE—EEEIEEER - LAESE 36 BEEEELER
BIETRR - EBHRE (=—M=) (2016) « (FEERIIEME) (2017) » BER (3R) (2019) - EFEHFMN
AT SRERMRE  SZBBHEFTBESETAE [AIFURE —RIFEL BIEKRK] - 2024 HESIREEEMR
18 ALRS BT EHaE -

Dr. Lam Miu Ling
wyeigt

Prof. Lam Miu Ling is a media artist and researcher of robotics, artificial intelligence and computational
imaging. She is the Associate Dean and Associate Professor in the School of Creative Media at City

University of Hong Kong (CityUHK). She spearheads large-scale community programmes TEDY
(Technologies for the Elderlies and Disabled People by Youths) and Jockey Club Project IDEA (Inclusive
Digital and Experimental Arts) at CityUHK, which aims at incubating students’ original ideas and
innovative designs for technologies that create social innovations. Prof. Lam has served as a Consultation
Panel member of West Kowloon Cultural District Authority, Advisor of Videotage, Expert Advisor (Arts
Capacity Development Funding Scheme) and Member of the CreateSmart Initiative Vetting Committee
under Create Hong Kong of the Culture, Sports and Tourism Bureau, Examiner (Film & Media Arts) of Hong
Kong Arts Development Council, and External Examiner (Imaging Design and Digital Art) of Hong Kong
Metropolitan University.

WIRBIRA —LFRBHMRRARRE - AREABEREAR - ATERRAERSG - BATEHS
KB (BX) RIRERBREIR&EIZE - fEBATEARMEER [EEAE | &k [EEERIEHH
a8 BOIERBANAR « BRI YEEERRRUFRMERIF - MBEBABALEER
HHERE - SMATERM - R RIREREEREED A EXERRAISTEEE BHEERE
EEMNE - TREMBEEREXCREFREMAPEE » UREBHERBL AR REBEMRINTIES -

Lau Hochi
255

Lau Hochi is an interdisciplinary artist that creates devices and situations. He is interested in how

J | interfaces organise and pace everyday life. He creates situations that examine and aestheticise the
everyday experiences. His works were shown in LA Artcore, Japan Media Art Festival, Ars Electronica
Festival, Sonar Festival, and Miller Institute for Contemporary Art.
ZERR — B EREMNR - EIENEEEREER - BBEGMTEMNTASHELETE  BLULLHEZEE
= o REYES S TE LA Artcore, H ASIREEEMISULS - MREFEME - BF 5 LLE1 Sonar & Miller Institute
for Contemporary Art Bt °



Animation | B§£

i
0}

Isaac Shek

axE

A Hong Kong animation director. Graduated from the Animation and Visual Effects Department at Hong
Kong Metropolitan University, specialising in hand-drawn animation. In 2017, his co-directed work Losing
Sight of a Longed Place won the Best Animated Short Film at the 54th Golden Horse Awards, the Gold
Award in the Animation Category at the 23rd Hong Kong ifva Awards, it also shortlisted for Graduation
Films in Competition at the 2018 Annecy Animation Film Festival. In 2024, his work Father Figure won
the Best Animated Short Film award at the 61st Golden Horse Awards. His work also includes animated
music videos and visual designs.

FEHEER EXNTENETABHERRBENFR - ERFEHE - 2017 ELSSHEINE 4 EEE
RESRESHERR - 2018 FF 23 [EFE ifva BIEHER - LIRAE 2018 ZGEEXREEREER -
2024 £ (EMENIR) RE I ELERBEESSERRESHESLR - HFRGESETLRBHE
ERFBRE -

Yu Ka Ho, Albert
KRR

Kaho Albert Yu is an artist and educator working with image-based media including computer animation,
photography and immersive media. He studied Computer Engineering at the University of New South
Wales in Sydney, and Computer Art at the School of Visual Arts in New York. Kaho started his career

as an effects artist for Shrek 2 and later went on to serve as senior technical director for a number of
animated features including the Ice Age film series. His personal works in photography and experimental
animation have been exhibited and screened at various festivals including Clermont-Ferrand Short Film
Festival, interFilm Berlin, SIGGRAPH, and Festival du nouveau cinéma. Kaho currently teaches game
design and animation at the Hong Kong Baptist University.

RERREZYEREKRBMIESE - AERRSRENBE @ B > MINENRREIZE - ENRNFR
BETAR  TEEWMIRE  WRAHRBEMBFEISEINEN - SNEMSTIZEE (BHI02) B
HEE - TMELRRTEEELRIFNESE - BRIMARNHEXTEE » £ (KEtEi) RIIFELHE
EA SRR GRBERRIEES - HAABRBDEFRIENEERRRERERE « MAEIEERE -
SIGGRAPH * S5 B TRBE R EXHESRRE R LM - BNFESERBERBERIBERE -
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Dance Video | EIHE&

Blue Ka Wing
B

Left-hander, an independent choreographer from Hong Kong. Started her dance training at the age of
16. In 2010, she graduated from the Hong Kong Academy for Performing Arts with a Bachelor of Fine
Arts degree, majoring in Contemporary Dance and Choreography. In 2023, Blue has been awarded the
scholarship from The Hong Kong Jockey Club Music and Dance Fund for studying Master of Arts in
Screendance at The Place, London Contemporary Dance School. Blue’s choreography Time Lag got the
nomination by Hong Kong Dance Award 2017 as Outstanding Choreography. She has also created dance
film works, with Peak Hour in the House being selected for over ten international dance film festivals in
just half a year.

EMT  SB\IAEE - T mMREE - 2010 FEFERESRERBMBL 2N - TIEERERESE -
2023 FEFERS ST HLRERGTESMEBIBE ) NEEABHENREBBRISHEEMBELTSMN
FIEEIEF R (MA Screendance) - EEFENREER (FE) NEBEIEFR 2017 BiRE [BREEE] -
N A RIEEER B 1EM - Eh (Peak Hourin the House) EiEiEHERAE S HEBIREIEIIRE -

Lee Wai Shing
ER

Lee Wai Shing is an independent filmmaker, focusing on documentary and experimental films. He studied
documentary filmmaking at Visible Record and Caochangdi Workstation. Between 2014 and 2020, Lee
created BBC (2015), 310 Tung Chau Street (2016), and Room 525 (2020). His documentary film Family
Family Day won the Gold Award (Open Category) at the 24th Hong Kong ifva Awards. His recent work A
Long Walk, co-directed by Elysa Wendi, commissioned by Tai Kwun, was screened at Image Forum, Japan
(2022); Le FIFA International Festival of Films on Art, Canada (2022); and Cinedans at the Eye Museum,
Netherlands (2022), and more.

BABERA » SHERAEREREE - 201 FEENTEMEL2M0 ' HENEASERESHT
{EuER B4R IR R - 2014 E 2020 /] ' BET (KAQF) (2015) « (@M 3105%) (2016) ~ (&
fdl 525) (2020) EiER1EM » XS RABBERHXLEREE ifva © 2019 F£:& (BEE) E55 24 [ ifva
2% (QRME) - EEXZESAEZHNAEN (B2) - ©AE 2022 £ H7 Image Forum EEEESIE o

Dick Wong
WX

Dick Wong fully engaged himself in performing arts as dancer and choreographer since the mid 90’. In
2004, he created B.O.B.* commissioned by the Hong Kong Arts Festival, and later on toured with its 2
different versions in Europe and Asia. In 2009, Dick Wong created 7+1 in Tokyo, and the piece was later
presented by Kobe International Dance Festival and Cartier Foundation of Paris; in the next year, he was
selected as laureate of the International Residence Programme at Recollets, Paris. In 2011, commissioned
by the In Transit Festival, Dick Wong premiered Be Me in Berlin’s Haus der Kulturen der Welt. Recent
works include The Rite of Spring (2016) and This Is (2024). He was Artist of the Year (Dance) in the Hong
Kong Arts Development Awards 2018. An avid practitioner in devising creative research projects, he has
collaborated with numerous organizations including CCDC, Zuni Icosahedron, HKAPA and West Kowloon
Freespace to name just a few.

90 FRAPI/LAREEN > BIERE - INENERE - 2004 EFBEMETZLIEIE (B.0.B.*) LIMERRIRA
MREREE R - 2009 RFTRAEMELE (1+1) @ REEBRABRERFEEUL R 0ES
iR 22011 £ IN TRANSIT E581E4Y - FRAEMIE R PO ERE (Be Me) ~iEEEIE (FZHR) (2016)
E (ERZ) (2024) - {12 2018 Eééﬁmﬁf REBiRELR (FiE) 5 » WRHKERRMERRKE
YAENERSERTENRSEER B2 -1HiE FEERESERRANBHERES -
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Documentary | 4Z28%F

Choi Toi Ling, Dora
RS2 (Pre-Selection i)

Dora Choi is an award-winning documentary director with over a decade of experience at a public
broadcasting station, specialising in political and social issues. Her debut feature, To Be Continued,

was selected for the 47th Hong Kong International Film Festival and recognised as a Film of Merit by

the Hong Kong Film Critics Society. In 2025, she co-founded Docurator.Fest, an initiative dedicated to
promoting the culture of documentation in Hong Kong.

RIRE  RAHEBRBRIELRAETF  EVMEBUA RN EEE  (FRZSRESEBRERE L8R A (W
K5TH) ANEE 4T BERERELHRETEEL TR SHBEX 2— - 2025 FHSUTRLRRM R
BRRE | - EREEREREXIL -

Robin Lee
(Pre-Selection )i )

Robin Lee is a cinematographer and director born and raised in Hong Kong. He has worked in the
adventure sport industry for over 10 years working on award winning ski films with Level 1 Productions
and collaborating on projects with major industry leaders such as The North Face and Hoka One One.
Four Trails is his first feature-length film, and he won the Best New Director at the 43rd Hong Kong Film
Awards.

RobinLee BFH L 4+ RNVEXMREE - REBFRESTERIFE T+ » BEL Level 1 Productions A1
SEEIRBER R > 2 E The North Face * Hoka One One FEIBMIEHIFIRIER - (FBOEATE)
S EBLERRE - WRILARES 43 EEEBRSKREHBZEE -

Ruby Yang

Ruby Yang is an Academy Award-winning filmmaker born in Hong Kong. Over her 35-year career, she has
worked in the U.S., Beijing, and Hong Kong, earning an Oscar for Best Documentary Short (2007), along
with Academy Award and Emmy nominations, and international honors such as the Alfred I. duPont-
Columbia Journalism Award.

Since 2013, she has served as the Hung Leung Hau Ling Distinguished Fellow in Humanities at HKU’s
Journalism and Media Studies Centre (JMSC), where she founded the Hong Kong Documentary Initiative
to nurture emerging local filmmakers. On 1 July 2024, she became the Director of JMSC.
BEERRITRSIREE - £NEB ) BE B FEUNER - IRREENRBELIE - R iE R g
2007 FRETFEMRIE - WS REFRITRIRE - NERIZRREFFIEIE - 84F Alfred I. duPont-Columbia
FTREIEE -

i 2013 EMAZTERBHEREEREHRLD - BIE [FLRIGREEANEREE | - 172 2015 £ [F
BIERAAEE > BEEEAMLERE AT 0 2024 £7 A 1 HiE ' ERXFERFOAEEE
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Drama | Bl A

Truong Minh Quy
SREAE

Born in Buén Ma Thuét, a city in Vietnam’s central highlands, Truogng Minh Quy often sets and finds

inspiration for his films in this region. His films have been shown in numerous film festivals such

as Berlinale, Locarno, New York, Toronto, Rotterdam, Busan. He won the main Art Prize at the 20th

VideoBrasil (Sao Paulo) in 2017. His filmography includes: The City of Mirrors: a fictional biography (2016),

The Tree House (2019). In 2024, his film Viét and Nam, was selected for Un Certain Regard at Cannes.

SREAE » ENEREPHESRBTHHES @ tNERXEUZMERETRERER -

AR ESEREREL A MM 0 S1EHK - BERE - @4 - 2MS - BISAMELERE - 2017 £

A% 20 [E BAERERGEMEGREETEZSE - ARFEREE (BR2WE : EEREFR) (2016) #1
(#E) (2019) - 2024 £ - fBEYVER (HEAR)  ABRRBRE [—1EXB ]| 85t -

Wong Sau Ping, Adam
=IETF

Adam Wong is an independent director in Hong Kong, directorial works include When Beckham Met
Owen (2004),The Way We Dance (2013),She Remembers, He Forgets (2015),The Way We Keep Dancing
(2021),The Way We Talk (2024), and more.The Way We Dance won the Best New Director, Best New
Performer and Best Original Film Song at the 33rd Hong Kong Film Awards;The Way We Keep Dancing
was nominated for 6 awards at the 57th Golden Horse Awards, including Best Adapted Screenplay and
Best Film Editing etc.The Way We Talk won the Best Leading Actress at the 61st Golden Horse Awards
and was nominated for Best Leading Actor and Best Sound Effects. The film also received 7 nominations
at the 43rd Hong Kong Film Awards, including Best Film, Best Director, Best Actor, Best Actress and
more.
é%iﬁ_&?ﬁ EREIE (EEREBLRE) (2004) « (JEFIR) (2013) + (M—KIEFIER) (2015) ~ (I
£k 3) (2021) & (BHSKEER) (2024) & - (JEFEk) EE IBESEERLSBENBER - RIEWN
,EE&J?E'J BEME=ITKAE ; (EFIRI) AEE ST EEEREEREA « BEENIERIE; (B
REER) EF O ELEREELTAR - ABRESETARENE  YABE 43 EERELSBRER
iE?é CEEBER - REARELERIE -

Didi Wu
HIERS

Didi Wu, Director of Broadway Cinematheque and Hong Kong Asian Film Festival. She received her first
degree in architecture, and furthered her studies in film curating in London. After she graduated, she
worked at the Taiwan International Documentary Festival, and later joined the programming team of the
Broadway Cinematheque, presenting a broad range of film genres. Aside from film series, she wants to
curate programmes of other artistic media to explore the possibilities of space and image.
HAIERE BISEEE ) ARBEY  HENGRBRISHEEX KRR - BXEZNK/EEIRCRATIE - AEMAT
ZEBZHONERIER  MMAREENER - BABZEBRXROREEBEMNEREAREE - mEAR
BIERLUMYETR » IR BRI R RE
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Music Video | = 448518

Cheung Kit Bong
SREREFR

Cheung Kit Bong is a music video director, vocalist and composer, founder of Mudland Limited. He
worked as a backing vocalist in the DUO Eason Chan World Tour Concert from 2010 to 2012. Since then
he has directed music videos and served as backup singer for a number of artists. In 2019, he worked as
the editor and director of Eason Chan’s music documentary L.O.V.E. in F.R.A.M.E.S.. At the 2024 Golden
Melody Awards, he won Best MV Award for Eason Chan’s Don’t Mind Me. Recent work includes GDJYB's
Hey Darling Darling and WHIZZ'’s Fill My Empty Soul.

MV EiE - fIFLURIEA » ZEEHRATEIHEA - 7£ 2010 = 2012 HAf > /2 (DUO) BRZSHtH RGOSR
IEERENE - AMHEMHE MV RIBENS - 2019 FEEhFRZEREBE (EiE) @ BEEHME (+K+
X&) B - AFEARZEREEEL4iA (LOVE. InFRAME.S.) KEEREIIEE ; 2024 &
BRZCRARE (HIRIEE) B1SE 35 BREERIE MV 28 < IRF{FREIE : £BX GDJYB (Hey Darling
Darling) & WHIZZ (Fill My Empty Soul) % -

Vicky Fung
FHFAIH

Vicky Fung is a multi-faceted musician and artist, with nearly 30 years of creative experience. She
collaborated with an impressive list of singers including Juno Mak, Eason Chan, Yoyo Sham, On Chan,
and Vincy Chan. Her works often reflect humanistic concerns, female perspectives, and social issues.
She has also been deeply involved in music education, cultural and creative industries, and local music
initiatives, such as founding a livehouse, a music label, and the social enterprise “Every Life Is A Song”.
Major curatorial projects include the recent Hong Kong Pop Culture Festival and Make Music Work.
SESMRERAREMNR & Fif 30 FRIMELER - ZESURFEIE - SIFZ4LEE (RERE) - (55K
=F) ~ (7 T7) ~BEZR GERBAN)  SER (MIBHSEHR) - BRER (EHRNFESKE)
K5 (FPEE) & SRERERAXMIE - ZHRARYERE - AR > MRIANHDNILES « XA
EEMEER AT LESCHIIER - 6 livehouse ~ SLEMERTE [—EA—ER] T EERREEH
BIEEMENTERITXLE « BYHMERL] F -

Yuen Chi Chung
RER

Yuen Chi Chung is a veteran music critic and curator, active since 1987. He founded the influential Hong
Kong new music magazine Music Colony Bi-weekly (1994-2004), and has written extensively on a wide
range of genres and artists. He is the creative director of Ear Up Incubation, a music culture tutor, an
eclectism DJ, and the artist-in-residence at HKICC Lee Shau Kee School of Creativity (HKSC).
EEEFETARTRKZEAN > B 1987 FlEMR BT LT - AINECLERREHMFEELMS (MCB &
SUERBEEEAT)) (1994-2004) - iEER [BESRMAGE] BIBAE  BABTLULER - eclectism
D) RICERIZEBEHHEMR o
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Student | 24

Dr. Timmy Chen
REEEL

Timmy Chen is Assistant Professor of Cultural Studies at the School of Arts and Social Sciences, Hong
Kong Metropolitan University. He is also a board member of the Hong Kong Film Critics Society and a
member of the Cantonese Cinema Study Association. Dr. Chen has published in A Companion to Wong
Kar-wai (Wiley Blackwell), theJournal of Chinese Cinemas, Surveillance in Asian Cinema (Routledge),The
Assassin (HKU Press),Frames Cinema Journal, Sound Stage Screen , and Film Quarterly . He has served
as a juror/mentor for various festivals and programmes, including the Fresh Wave International Short
Film Festival, Taiwan International Documentary Festival (TIDF), The One Short Film Project for Women
Directors, Hong Kong Lesbian & Gay Film Festival, the ifva’s Asian New Force category, Singapore
International Film Festival, and Berlinale’s Forum section. His current research focuses on Chinese-
language song-and-dance films, 1960s and 1970s Hong Kong experimental cinema and cine clubs, and
Ho Fan’s works.
EBMEARBANMERIBBRCAZEENERIE - FRERTRETEERTEEERIAREEE - A
XZE%  FEABTHLBEL  EREEER THER - ERTHESTME - LEFELERMERE
R EF:EE - TIDF REEBRLEHRAZRDBNMIES - W—ZEEE R RIEEI112RER - FEBRERLRER
KEETE - ifva BN HEAEVETE - BIEMREZEZRER » N TERTEEREREMERCKER -

Doris Law
ENE

Doris Law is a Senior Lecturer at the School of Communication at The Hang Seng University of Hong
Kong. She has over thirty years of experience in the news and broadcasting industry, starting her career
in 1990 at TVB News and Public Affairs Department. In 1994, she joined i-Cable News, focusing on
producing news features and documentaries, where she accumulated extensive experience in television
news production. In 2014, she took on the role of producer for the renowned and highly popular news
programmeNews Lancet , leading a team of reporters in investigative journalism and continuing her work
in documentary production. As an award-winning journalist, she was awarded various local and
international accolades throughout the years either personally or with her team.
FRIEEXREEERSRBE - REFEREBTRE=1% 5 1990 FREGERITERALSZHEIT
1€ - 1994 FENABRIE - EHABREFMBEERGCHERA @ EERITERESIARBESELR - 2014 F
WA FEREZBONFRSESGE (FFERE)  FECEFERREATRE  LRERECRA - 5
EFMEIEE  SEREREASELEERSIE - HEEARDREFHERENSE

Dr. Tam Yee Lok, Enoch
EES

Tam Yee Lok, Enoch is a Hong Kong critic, scholar and author. He is the Research Assistant Professor at
the Department of Digital Arts and Creative Industries, Lingnan University. His research engages with
film historiography in the Chinese-language film, Hong Kong film history and film policy, and East Asia’s
creative and media industry. He co-authoredi/ndiescape Hong Kong: Critical essays and Interviews (2018),
published novels included Therefore I sit down and listen to the tales of H City told by Bartender M (2017)
andThe Happy Times of Blackeye (2011). His other critical writings on film and literature can be found in
various local media outlets.

ELGE - BETSRA « BERER - BATEARARHREMEASERRBERR - AT INEZE
FEHNEBEXHER EEBRERREVHER  URKRERITEHERESR - SHAE (FEBLERESR : /M
TamEE) (2018) » AEH (MEFHALT - BERERT M SREIH H HEE:R) (2017) « (EBERVIREEEL) (2011) °
Hi PR IEMB R R AR MERTES -
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Nine Awaken

N L T~

Al-Generated Al £ 5% | 2025 | 1508
In Cantonese with.Chinese & English's
BiEHA  PEXFE

Ol i
NPV [\warDs

Producers, Directors & Editors E55! + B8R 5

Kwai Bun

HE

Founder and Director of ManyMany Creations Ltd. ManyMany
Creations Ltd. B} A R 4855 -

@ WHY Amos
v o EEn
Directorial works include Everyphone Everywhere (2023), Far Far Away
(2022), Napping Kid (2018), Dot 2 Dot (2014).
BREMREE: (REHAEEEE) (2023)  (FERLER) (2022)
(M%) (2018) - (REEIRL) (2014) -

Fully Al-generated drama sci-fi short film. This is Part 1 of a longer story of 9 days. The story depicts a character living

in a retro-Hong Kong space station. In repeating daily routines in hope of seeing his brother at weekend, he gradually
sense something’s off, and someone else is trying to enter his living place, his comfort zone of beliefs.

2H Al £EBHLOBEIEER - FRAREHE (AX) WE—7 - MEF L —RACLEEEETARNTERE
ifith > EEEMAREED > PHEEERERZHER - Al EHRBI—LERNTR - EALFEAERA
fteBY £ SRR - BBt A ORIEFBEES -

Director’s Statement & &Rt

Al filmmaking is not the future. It is NOW.
Al BERERIEFRREK - MBIRE -
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Director, Screenwriter & Producer &% - {REI &% 55

S l Kukan Son

=)

A man undergoing psychological counseling finds himself thrust into a strange hallucinatory world. There, he
encounters mysterious entities that block his path, forcing him to confront his fears. However, what seems like a
personal breakthrough is soon revealed to be part of a RESET system — and the true nature of the man and the
counseling room is uncovered.

This sci-fi short explores how the ultimate object of fear may not only be external threats, but the protagonist himself —
or the very system to which he belongs.

—RIEEERMEZINSF > RARBA—ATENOIRZH - 72302 - thikMIEERIE T B CrYAIE » FiBE
EEESHRIE - Al EEELCREARENER - RREHKIETIE RESET ZAN—E5—3BFHEEA -
KBRZENARERFEZFHKE -
ERHOERES T RIENSERHBRAFMEERIMIEE > MEES
IEREIRA R ESEZER » SEfA.OHEFEEES -

RE BB RRARE -
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The Future with Us Director i

A< 2R EE i

Yu Ziping
FHF

Yu Ziping Director comes from a Chinese Al film and television

E company (Beijing Top Zhongzhi Culture Media Co., Ltd., Zhongxin Al
4 Research Center). He has more than ten years of experience in film and
television work and directing. He is good at creating Al short films, and
many Al-produced films have been released in the media.
FHRFERE—FRPE AILHAT » BEBBTENCRRERERL
B o iERAME AIRER » EBFRIBSEH Al RIFNLRIER - BZE
BERRSE -

Al-Generated AL4RL | 2025 | 137" |
No Dialogues & No Subtitles ;2 ¥ H » ;3 EF &

The film explores the challenges of preserving traditional Chinese intangible cultural heritage—Peking Opera, Tai Chi,
calligraphy, and embroidery—amid modern societal and technological shifts. It asks: can tradition and technology
coexist in balance?
Opening with a candle symbolising civilisation, the film contrasts figures in traditional attire against a decaying city,
highlighting the fading of culture despite its enduring spirit. A Tai Chi master’s resolute gaze reflects the struggle to
uphold tradition, which ultimately morphs into robotic forms, losing its soul. Through narrowing frames, the film depicts
tradition’s suffocation by technology, ending with a candlelight—an open-ended metaphor of loss or hope.
BENFEE « XiB « % - RI@FIEEL R HERATENERREIR - ¥BEFFECERRIMTEERE -
TR AR REHMEE - RIBSEFRREFIAY - ERBURT T RERE ——ESHR R 7% - (845
WWEE:# o FAM - ERHREAPRFUNTZER - RRRCAXRZBEROEEAAE - ESMEHRE2RE[R ) HER

Rl - BTHRROFANARE : ERCERFE?




. SHORT
;S ﬁ; e Director, Screenwriter & Producer &% - {REI R EEHRY

Eye Catcher Grand Award
Winner 815

Seun Yee

- - ‘ ALk
. SHORT
NPT AwrrDS L \

THERE
Animation £%
Winner (5

An independent animation filmmaker who works primarily with hand-
crafted traditional techniques. After graduating with a Bachelor’'sand a
Master’s degree from art school in Prague, now she lives and works in
South Korea.

BAEEETREA - TEERFIRENESHRRE - REBHRI—FR
BiiBRRESELMELRUE - WREREEERIE -

When a bus seat is overly reclined by a passenger, the journey of the passenger behind takes an unexpected path,
eventually exploring the interpersonal and societal space.

—ZREENGEE HIBERBERIN - EARENIREE LT —EEETIIMER - FIRRZANRRREMLEER -

Director’s Statement & ;& Rl

The spaces that we inhabit serve as a foundation for our existence. Within those spaces, the boundaries between
individuals or communities often reveal differences in identity. Around these boundaries, the scale of personal

or collective domains expands or contracts in the pursuit of survival. These thoughts shaped by personal
experiences and broader social contexts, gradually developed into this animation, with space as its central motif.
BRFMEENZERZERRMAGENRR - EELEMP > AASHHZANEREKEEETTHERIRALNER -
EEEERGNAR - AARERESNEEETEFHBREDNETEFEATE) - ELHAACERERZHLE
TRAEENERE  ZNBEERERUZFEAZROEBNEIEER -

22



CATCHER
SHORT

Director &8

" Zhang Riwen, Ria

{ SRESE

A Hong Kong-based artist and animator focusing on moving images
and abstract animation. Ria’s work explores the experimental
interactions between sound and visuals, as well as live visual
performances. Through a straightforward yet poetic approach, she
examines the abstract nature of reality, transforming concrete subjects
into abstract visual language.

SRAZHRBERES  EERUBRBRTCHEMMRBBEREEZEEEREN
BREEBRTRFERMOESREG » NSRRI - RISRERE
% - B AMERAFENA NIRRT HFANRMRY - SERSEYE
{ERMRIEIRES -

Animation E1E | 2025 | 3'43” |
No Dialogues & No Subtitles ;2 E$H ' ;REFH

Amidst an ordinary, tranquil journey, thoughts drift between scenery and fragmented memories, caught in a dream.
Everyday silhouettes transform into the surreal, plunging into a poetic stream of consciousness. Through light and
shadow interplay, the film reflects on how humans confront the void of fading memories and time’s relentless flow.
MRERARGHRE  sCRAFHRIME ? EBRERN - AEYMIEERECAEGhERR - FIEZHE QMG
X4F - EESRWAERR - EEAREENR - REERINERREFERZEPIIN ?

Director’s Statement & ;&R

Fly Train explores shadow play and experimental visuals to present a visual journey about time and memory.
By transforming the silhouettes of everyday objects into surreal imagery, the film plunges into a poetic stream
of consciousness. The interplay of light and shadow shifts from tangible scenes to philosophical reflections on
confronting fading memories and the relentless passage of time.
As the wheels turn, the film’s wandering imagery invites viewers not to seek a destination or memory's meaning,
but to immerse themselves in the flickering ambiance - finding solace in the flow of frames, where personal
resonance glimmers.

(HREREATIE) UREEBRITRERZGARD - 2R —HEANRSEEICENRERE - SBKAEYRNER
BLABRENER  EATHRRNSERR - MAXEEHNIME  EEEREE - BRIV EAEZBBZRERT
ZEFHRVBMMHEESR > MEEERZAXCHSE @ BERBVEEPIXFEIEN B BRI -
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Silent Tides _.' (.j §f§3€:
EiR =, sEmmemm
| [ —"————r—

Director & Screenwriter EE R 4GE|

Yorki Lee
FEM

A Hong Kong-based animation director and visual artist who explores
themes of memory, dreams, love, loneliness, and reality in her work.

By blending hand drawn style with animation, she crafts emotionally
evocative pieces.

FEAHEEREARENR  ZRNERERNKE - 85 2 - 1%
BRI RS E - RS FREREENE - AL ERERLRNESR -

Time pushes everyone forward, like silent tides carrying each person toward an unknown destination. On the journey
called “life,” we drift along distant currents toward an “end” that may or may not exist. We can only keep moving
forward or backward, get lost in the ebb and flow, or find ourselves caught in the same repeating waves.

REEMNERRERIEZFIEANE  IFEBEABE—EBNM - 248 [ AL BRE » B ERMESFER 423

ROEIR - B RETEHIRBENIRIE - SURRK - WEE -

Director’s Statement & ;&R

This work is a mosaic of fragmented thoughts, lingering worries, and unspoken expectations from my mind,

carefully woven together to form a cohesive whole.

ERNEMERABPHENRENRE EETENERURBUSANEAT - —R—RPHEER - 2R—ETEN
fEdm




A feu doux - Slow simmering —

L4 ' Chang Yu Hsuan

g BRI

A Taiwanese dance artist and interdisciplinary creator based in

Paris. She studied dance at Taipei National University of the Arts

and currently researches dance films at the Conservatoire National
Supérieur de Musique et de Danse de Paris (CNSMDP). Her work
explores body, memory, and cultural identity through cooking,
language, and movement.

Her dance films, including Who Are You?, Pardon, and Beyond
Sensation, have been shown in Europe and Asia, with Beyond
Sensation featured at Sweden’s Bibu Biennial. In 2024, she joined the
Visual Anthropology Center’s summer school in Serbia, expanding her
documentary and interdisciplinary practices.
REFIRBMREEANEEE - HEBR - REEMENBELELE
ITRBEER  HNRERENSSFELEEZIFEEDM (CNSMDP) HEH
ERREE - (ERLURET - SEESEIRARENMER IR - IRE AL - soiREd
XALHRTERE -

HEREBERBIE (WhoAreYou?) + (Pardon) & (Beyond
Sensation) @ HHREGHELZEHEM - Hrh (Beyond Sensation) Aji%
IhE Bibu FRIREMEERE - 2024 F - SINEMET HBIRRERBEA
B hORS AR - IhREAL A EEERAERR -

Dance Video Zif5 % | 2025 | 11'32" |

In English, French & Mandarin with English'Subtitles
W REREEHA 0 EXFS

The unknown process. FKENRYBIE -
Cooking, a path from A to B. =8 B A BRY—{FRE -
Dancing, another way through. i B5—ETEAN -
My position. HOE -
My state of mind. EHDIRE -
Rituals of living— &EERE
cooking, showering, getting close to myself. =EE
by S 0
Weight. Shape. —SHEERHE -
Where am I?
Who I will be? EE -k -
Cooking, for me, is a way of staying close to my culture; HTEWIE ?
dance is how | embrace the shifts within life. BERASR?

HEMS ' THEE—ERSEEHENOSLR ;
%I © AIE B EBIRE -

Director’s Statement & ;& Rjiit

A feu doux - A slow simmeringis a poetic dance film, a tender exploration of transformation—softly unfolding
between body and breath, kitchen and taste, memory and landscape. It quietly evokes identity, language, and
the gentle heat hidden within ordinary moments.
And just like cooking over low heat, | too am still becoming—quietly, patiently, unfinished.

(BEAE) B—HEFEEETH  —IHEARNRMSRFT—KRMERMNSEBEFRZE  BEEKREZME
AIREREZHE - THRRER SR  EEURRRETE B EEZI PGSR -
IEMANRIEE K BBIDERR—REFM - Tt - KT - 25
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In That Winter, We Read

" i . Director F/%
.and Danced in Front of The -

4 N C b Anson Sham
o BO"CIE._’ Wa.l,‘l' : e 0% SEHE
BELX Q{Fﬂ?l{a%igﬂu“ %
u =] . v 3 6' 5 Anson Sham toured internationally as a physical theatre actor since
‘: : ~', ,lJ:%.;' 3 "1\ ; E & SO young age, which inspired his short film debut, The Kingdom of Men
; b Crains __\ e . 2 o i (2019). It was featured at several festivals, including Jumping Frames
- v L] g

i 5 International Dance Video Festival 2019 and Cinedans FEST 2020.

4 Anson’s interested in experimenting various artistic expression in
different genres. His latest work is A Waiting Game, a travelogue
depicting encounters with Ukrainian evacuees during Russian invasion.
SEBEAMBEISRE - ESRKE - BETHRNESER (AA
ZE) (2019) ' SEZERE - SIEDHREPFEIHFRE (2019) #1
Cinedans FEST (2020) - 5 [CEARBRAFERNBEMRRE - RIS
EmiRIT4ERE (A Waiting Game) - 48 T e BT ARHIMES
SRR RIRE -

Dance Video £#iE# (& | 2025 | 15007 |
In Cantonese with Chinese & English

Subtitles BiEHH > X RENFE

-

Four local artists collaborate in front of the border wall, using their unique mediums to cast their sentiments onto the
indifferent wall. That Winter, they danced, read, sang, and played with the residents, subtly orchestrating the ironic,
playful drama at the border.

MG AhBEMRTEEIEEI S  EASBEIFNEN - IBRMMNEREHIERSEMEL - BBEZRX - MEER
—itEBEEE - BAGE - MASFNIELT - I090TEIRIR LIEHFE — 15 R G MR EHEBLkAIELE -

Director’s Statement & &Rt

This exploratory journey is driven by our curiosity about geopolitics. Borders symbolise both the everyday and
subtle drama, manifesting as walls, body marks, or invisible boundaries. We examine how the rise and fall of
borders impact individuals and groups, shaping our complex identities. Our collective is called & X & ] —“X”

(pronounced like ‘I') represents governance and stability. Through this symbolic boundary, we invite the audience
to question if there can be more “playfulness” behind order and peace. Can we uncover the games and alternative
perspectives that emerge on either side of the border?

ER—EHEMAMARMENTTMREMNKRERBE - BRESAE  LAMWNEE 5 e218 - HRMSEE LBVMEE
ERFBIR - SREMZRYSRAR - HAFIRA. LB AVIE REDEH T RS SME R R ISRV ETE - UREFIMFIER S5 - ZFIE
BRBE EXE] »Hi [X] 8@ (X @ ZIEREHERE - HfIFEBEHRIFRN  EXEEER 256 (17
In| —L . SERMBSHBEMRE -




= - rF.i! GATCHER T
LatexLabyrinth = ¢ [SEM % oeoowa
PWERE L e == J

" Wey Yinn Teo
5 @ SRETER

Vv

Wey Yinn Teo is a Kuala Lumpur based filmmaker/artist. Her works
often drift away from realms of reality and truth, exploring grief,
4 liminality and the spectrum of the human experience. Yinn’s debut
a : short Enflightenment (2023) world premiered at the RAW Competition
] in the Short Waves Festival in Poland, and won the Audience Award,
and has continued to screen in festivals including Leiden Shorts,
) EXPOSED Queer Film Festival Berlin and more.
- E REB—REXREE /BIHR > HESEREE - rERisBENIREE
< o BEZI BREE - BEMEMEAELCRNSERE - i giEs
i {Enflightenment) #{i& Short Waves EFZEi#) RAW FEh 2Ry
Bt o SERIEEIRES ) [ERTECIESIEEMYER § - /M EXPOSED BE5R
ERHESEZE PR -

LY

Dance Video $£IER:5 | 2025, 35” L
In Hakka Chinesé with Chinese& g]|sh

Subtltlesg%E A - EF'%)'C—?—%

.

An old man awakens in a deforested rubber estate and finds himself in the colonial past. A distant old folk song ripples
as he falls into the eternal loop of rubber tapping.

— (B AEHERIKMRBEDEER - AR A CHRERRANBE - ERER—ELENRE » tEEZEAKEILR
REIBREEREZ S -

Director’s Statement & &Rt

Behind Broga Town, known for Bukit Lalang hikes and the 140-year-old Sak Dato temple, lies a forgotten past.
Latex Labyrinth delves into memory, labour, and resilience through Malaysian rubber plantations and the Hakka
diaspora.

During the Malayan Emergency, British forces bombed nearby forests, targeting communist guerillas. Amid the
rubber estates, workers encountered guerillas, smuggled food in latex barrels, and children learned to use guns.
These hidden stories are buried beneath estates now lost to deforestation for developments. In this film, we
attempt to capture the memory of the land, its scent and its secrets through dance.
BRAEERRFEUTILERAR 140 EERBENSHEFRENER  BRTHRETHERE - (BMEE) @8R
BEBEIEENEEEERANBE - FEAIZIELE « S -

ERUREREER - REJIEEN KNS EREDIFER - TABEBFEBRETRIBEPHEE  RYEEEILBEPIES
BFMRBEREW - NS ELRFREARMBIREHEAZMKET - MEFAHKERBEEBIRER L RVECE
RBREIERZ » EIRIPLEARIBRAVEE -
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- erw CATCHER B
Inthe Same Boat 7.3 E&% % Director @
LIy Y
M Wmess W

Chang Ming Yu
SREAAG

Graduated from the filmmaking graduate school of NTUA, he focuses
on social events, using documentaries to record people behind

them through delicate observation, presenting the uniqueness and
preciousness of every little thing. Under the Same Boat was selected
for the 2023 Golden Horse Film Project Promotion. Haven't Stopped
Lamenting was nominated for Best Documentary at the 2023 Taipei
Film Festival and selected for the 2022 Golden Horse Judicial Film
Festival. The Reason Why I'm Home won second place at the 2019
Hong Kong International Documentary Festival and was shortlisted for
the 2020 Taipei Film Festival.

EENSEATEMER  ERZSZBHESRG ) UEBRHFAE - &
(FE—fEMmLE) A8R2023 EFAINSER © (HEIBRERMIFASLIL)
AE 2023 8ILERA ~ 2022 EHEELRE 5 (EIXRAVEH) % 2019
EEBEPRAERAEIEERAEE - AB 2020 RILERERELRR -
IRERHFAEEREHRA RAECKANEHRE - AR KRELSHRES

BERIRE -

Documentary #42$%H | 2023 | 39’587
In Mandarin & Taiwanese Hokkien with
Chinese & English Subtitles Bz & &3E °
PRXFHE

A single act of kindness, involving three DVD players, plunged a father and son into a fate they could never reverse.
Like a sinking ship, they desperately tried to slow their descent, but ultimately could not overcome the water rising past
their noses and throats.

—EEREBH > F—HRXFHEE=E DVD # - AT —LEEEBBRIGE ;5 FIME—REIM - RSHwRE T
FRE  AMEABABKEREN -

Director’s Statement & &Rt

| have always used my works to express things that interest or attract me. What truly influences how | view this
film are the questions I've asked at different stages of life. Sometimes | found answers; sometimes, even bigger
questions. In the Same Boat allowed me to thoroughly understand a landscape, environment, industry, and
atmosphere | had never touched before. For me, a Chinese man approaching middle age with an increasing sense
of responsibility, it illustrated what choices mean. This is not just a documentary about the Lin family but also
records my own discomfort with identity transitions.

(A—EMt) EBBREET R —ERETRNTE LRI  RIE « 175 - IRK > TRH—ERIGEAPEN
B HENEEESHERNEABYRE  BETERERMNE  ILEFRR—BRABLRTMRNNE » ELHET
T EEREE B SRR N ERNE -




Director &8

Zhang Yunchang
§

lm b/

Zhang Yunchang is a non-fiction filmmaker from Hangzhou, China,
based in New York. She holds an MFA in Photo, Video and Related
Media from the School of Visual Arts and a background in public
administration and arts management. Her work explores identity,
resilience, and cultural dislocation through a hybrid lens, offering an
interdisciplinary view of the subtleties of everyday life.

SREWGERB PEMMNAGEEBRGEE  WRNANTERERE - 2%
MR REIIRBEMNTERR (School of Visual Arts) 82 - S8 RARRASSASE
fEt B AHEERCEMBSEYR - iEREBRSIEERE
HRIEES © RRS - FMEXLEE  TUEREREAERAEE
SEPRIHIYRS -

Documentary #C#k5 ¥ 48024, | 14'03” |
In English with English Subtitles Z&:E 1 -
HNFR s ~

L]
- - [E ey

The Anarchist and The Fridge tells the story of an anarchist who inspired by his involvement with the anarchist
organisation “Food Not Bombs”, moved from Boston to New York over 20 years ago to pursue his ideals. After surviving
cancer and overcoming rumors, he gained community support and established New York’s first free fridge in Bed-Stuy.
Now, he sees replenishing the fridge as his duty, using free food to unite the community and challenge the system.

(BEHRFERELEKTE) ER—(ENFERENNE - ESHE | RMARIEE] AMMITZIRE - 20 ZERRK
TIEREIALES - KBEEERSE @ RGSHEXR  EHEEEREHREIAVERLESIEREERERY
RATSEARE - BELE - EXEFIUIMIEIRS o

Director’s Statement & &Rt

The Anarchist and the Fridge explores the tension between radical ideals and everyday life. In a divided,
centralized world, Thadeaus’s choice—to place a fridge filled daily with rescued food in his yard—is practical
resistance offering nourishment and restoring connection. The fridge becomes a community site where people
share meals and fresh food. Prioritising healthy food, Thadeaus challenges scarcity and consumerism with trust.
For over two decades, he’s worked in food rescue and mutual aid, embodying quiet, sustained resistance. The
film’s vérité style shows how human connection is built through actions and care, not just confrontation.

(EBUFEREEKFE) FREEEBEE B4EFNRAD - Thadeaus TEFIBEMEIKFE - SRUEBIKRMHTEES -
BRAMEREN  RERREERY  ITREEIRMNEE > BREME - Z1+25%K O EYEREIEBNER) - K%
—RERFHENER - CRUALERRRRKFEBBNTE - BMAAEANEZREBTEERMFENN > Bt
RINAFMIRET -
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e . VF B\ CATCHER
Twenty Two FEON - S
a .H. — - FEEHIE (155138) -
- 2 | Eye Catcher Short Award (Special)
- ! \r — | Tree of Life Award £EIER
T E . Yeh Ka Lun
< K —
- R E=m
“' : 1 . Yeh Ka Lun graduated from Chinese University of Hong Kong. His
$ s short film Bright Spring Days was awarded Best Screenplay at Fresh
¢ Wave International Film Festival 2018. He was selected for Trial & Error
; : comedy short film competition in 2025.

RN SENFBPRNABHMEEESL - 2018 F£LL (SEEX)
EEBFIRAAER BRIERE - 2025 FAEXEEZEIAEHLLE -

Documentary #28%5 | 2023 | 30'00” |
In Cantonese with Chinese & English Subtitles
EEHE > PRXFE

In August 2016, one year after his graduation, Albert returned to New Asia College and decided to end his life. Because
of the death of Albert, Ching Yee and Raymond met and, along with other friends, held his funeral. 6 years later, they
occasionally get together and chat about their forever young and handsome friend.

2016 % 8 B ’ Albert 2F&—F > FEZFEIZIFEEEF4ER LAY E D - BIGH Raymond E#A Albert FIBE A Ma2:
WEIHMBARR - BT RVERIE - SNER  MEEEE - MIEAXEEEMmRFERNAR -

Director’s Statement & &Rt

This film recalls a friend who went back to college and committed suicide nine years ago, and touching upon
ideals, reality, death, pain, and growth.

RER—NENEZXRBEROEA - FHER - HE - tT -~ SREAR -




Director &8

CATCHER - 3 Christine Seow
AWARDS / zeao S
ERER/L

Documentary i28#H-

Winner 85 m'

Christine Seow is a Singaporean filmmaker based in London. Her
documentaries include the series While You Sleep which won Best
Documentary at the Asia Web Awards 2018, and Beyond These Walls
which has been nominated for Best Student Documentary at the
Grierson Awards 2024 and longlisted for the British Short Film Awards.
Her other shorts include Rojak Romance which has been screened

at various international film festivals, and 21 which is now available

on AppleTV (Singapore). Christine is particularly drawn to minority
stories, with a focus on exploring the path less travelled.
IREVERRUEN » HEMRH - LBAEREHE (While You

Sleep) & & 2018 IH AL AIERIELIRE 5 (Beyond These
Walls) ¥ 2024 igEAMRBEREBELBR RS 0 ABRBERERER
2 E o Hfthfk S (Rojak Romance) MZEBREHERER ; (21) ’R
AppleTV (FTH03% ) LAk - s DRSNS  BHREHBALRE
HYERR -

Documentary #28%F | 2025 21 48” |
In English with English Subtitles #&zE$1 8 -

BYFHE

Known as the Two Travelling Aunties, Singaporeans Norah and Susie, in their late fifties, document their overlanding
journeys, sharing laughter, challenges, and the beauty of life on the road. Behind their carefree spirit, however, lies

a history of resilience, as both faced judgement as lesbians in a conservative society. While their story unfolds as a
road trip, at its heart, it’s a tender love story—a celebration of courage, companionship, and the freedom to truly be
themselves.

1B ASIRITEIYIRY Norah #0 Susie @M A +ZERIFAIIRA - SCEREEFiRIE » HEMIRERSKE - PEERBAEIFESE - A
m > EFESERENEHEE  REAXRENEREERTHE DY MmMER/TTHIMERESR - BHLUARIKITAT R
BB —ERREBIENSE : —ZHER B REBEEMACHER -

Director’s Statement & &Rt

As a filmmaker, | am drawn to stories of resilience and the courage it takes to live authentically. Affectionately
known as the Two Travelling Aunties, Norah and Susie have defied societal norms, embracing a life of adventure
and self-discovery on the road. This film is not just about their overlanding adventures, but a reflection on the
strength it takes to carve your own path in a world that tries to dictate who you should be. It captures the beauty of
their travels and the tender, unspoken moments that reveal their humanity and courage to live on their own terms.
EABRZRIFA  BHERRIHAEL TERNNERRZR - (—BHEIR) PFHY Norah #l Susie iR SRS
pEIN S Bakl B I BINAIREE - AR AMEBRBMNVEETER  ERHERNRE—EEFRTELERERTE
HE -IMESAZRMSETERFLGTPEERIE - (MERLEE  BREAMEERER - KIF A BB R R BKRE
FRZEAEIEEH -

31



Save My Soul ' crioes
I 2 3

AuiREos Director &%

'”W” Leung Kam Fai
RiniE

Leung Kam Fai studied economics, but filmmaking is his true calling.
He is keen on exploring the possibilities of short film with recent works
produced by renowned Hong Kong director Fruit Chan and Nepalese
director Min Bahadur Bham. His short, Save My Soul (2024) was
selected for Vancouver International Film Festival, New York Asian Film
4 Rios Y ; e Festival and South Taiwan Film Festival etc.
e AR ; A ABMEERE  (BUBRATE - EEBRRER Z 6 ' iE/ESBIH
H %E;';’H AILL ; EZEREERR R ORI B EBER - 2024 Eﬂinﬁ': (HR3) AR
A 4 FEERELE ANENERE EHE REFERES -

Intornesional
Film Festival

3,0|ff [l | e NEW YORK ASIAN
election . FILM FESTIVAL 2024
23 EDITION

Drama Ell§H | 2023 | 14'16” |
In Cantonese with Chinese & English Subtitles
BREHE - PRXFE

A mute wanderer, homeless and alone, meets a blind man smitten with cats. The man feeds every stray in the valley,
offering the mute a chance for home.

| IRNEEEREFRR - B E—EBHEARNEA - §ARBTRERE R ES— SRR - HERPEIWIE

Director’s Statement & ;& Rl

“If 1 didn't need to be seen,
| could've stayed myself.
But | did.
Fur came through.
Purred smooth as proof.
When his fingers found that spot,
my body forgot what it's not." —The Mute
[MNRTEERER
BARREEMA -
BEE-
RERLHE -
BEiEEIE o
e FEHEER
BHRETEH - | —EE 32



Director &8

Amin Fallah

Amin Fallah was born in Iran in 1996. He is a graduate of the Iranian
Youth Cinema Association and began filmmaking at the age of 15 with

= T experimental films. He has several experimental documentaries and

= short narrative films to his credit, including In My City, Human Desire,
Die Hard, Vent and Shirin’s Bitter Tears.

Amin Fallah 2 1996 £ RFH - RENFHATEERLIHE - 155
FIIRIREEERESR - AlET S HERLBRHFNEER - 815 (In
MyCity) * (HumanDesire) * (DieHard) * {Vent) L% (Shirin’s

_ﬁ ﬂi?' Bitter Tears) °

Drama Eli5H | 2023 | 700" |
In Persian with English Subtitles ;& HzE% H »

BYFH ‘;-,|.'

Shirin, a female filmmaker under a travel ban due to restrictions on artistic activities, has turned to street vending and
in order to reclaim her confiscated items, she enters the cold and harsh environment of the municipal office.
—{uZE8E Shirin MEMNEENZREELIR » BNESM R SFEARREEUEE - 37 REHZINYM - hEA
T REAFZINHEMAE -

Director’s Statement & ;& Rt

This film portrays the artistic censorship imposed on filmmakers and the suppression of freedom of expression
by bureaucratic mismanagement and inefficiency of government organisations. It also addresses the current

government's stance on women. A young actress enters the filmmaker's office and portrays Shirin, an

internationally banned filmmaker. Despite the end of her audition, she continues to immerse herself in the role of

Shirin, reminding herself of the bitter experiences she has endured and the loss of freedom.

ENEXRSNTHEREBNTEFRSEHNBMFTERS > KA ERS T RIEBRFHNZENEBE - —UFEER

EEEA%EE’WE"E BB — i B4 Shirin WHERRER - EEARBKLER  IRAIISTE Shirin HAEH
REECHBLEELEEMEHLURKIENRERE




The Orange Director 35

BF B0k

Song Seakleng

¢

A Cambodian filmmaker whose work explores identity,
resilience, and societal change. He contributed to the feature
film White Building. The Orange is his debut short (premiered
at Singapore International Film Festival, selected in Best
Southeast Asian Short Film, International Competition at
Oberhausen Short Film Festival, XPOSED Queer Film Festival
Berlin). His short film Late Blossom won Best Cinematography
and Third Place at the Cambodia National Short Film Festival.
Blue Light by Night, his latest project, received support from
Purin Pictures and Cambodian Living Arts, and In-Docs.
FARSEREAN  BINFRFVEMSEBETE 52
BRR (2BRBEES) HRIE - (BFHEK) AfbEE
EA GBS EM - ABRERPEERE R
{AEARBEE R EXEEPRRRETT MMk XPOSED iR ERS
#i) - %R (LateBlossom) SEFRIFRZ TR EXHR
ERCRURE=4 - RIIEH (BlueLightby Night) #7157
Purin Pictures FI&B) » i ABSUHRA FEiTR ST
XEDfE In-Docs =18 -

Drama Elf§R | 2024114'50” |
In Khmer with English Subtitles
SREHA » EXFE

Two childhood best friends reconnect after years of separation. Chay, a Phnom Penh resident, helps Lyer, who comes
from the countryside, get a job as a projectionist in the city. A film screening prompts them to wonder about their future
together.

(BFHYEER) Bk 5RRFIT RS EEEENME - Chay EBIZREMITHY Lyer ' ERIERFMMENTE : —I5BR
ARS8 T e FIET RIRHYBE -

\\

Director’s Statement & ;& Rl

| began writing this in 2023 while researching a documentary in Sihanoukville, a coastal city transformed by
casinos, crime, and sex trafficking. Shocked by abandoned buildings post-COVID-19, | reflected on Phnom Penh,
where I've lived half my life, facing similar changes.

Chay and Lyer represent those affected by the Boeung Kak Lake eviction. It was the center of urban Phnom Penh
and used to be a residential area for around nine villages surrounding the lake, in which around 4000 families
lived. This is a reflection of my personal memories of Phnom Penh and Sihanoukville and how it has changed
because of international economic forces.

ERBTE 2023 F » AT BV R A ISRRIBENNE - EEEENSENTHE RS LR R REMmoRE -
BRIFECERREERE  SAEE - REFABLEFEBFHENR - AEEERELRE -

Chay # Lyer MARINE » RMT Mk FHFEHERERNTEE - EHFREHRT R IZHARSRBMEIE -
LA st fF3 B B PR AS R H E e 2 rYFRZIR & -
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The Tortoise: &

HRALSE

Director &8

u | & Amirreza Jalalian
v
L N

[

Born 1986 Iran Graduated from IYCS (Iranian Youth Cinema Society)
Filmography:

- The Well (Chah) (Short, Fiction, 2016)

- The Roosters (Khoroos ha) (Short, Fiction, 2018)

- The People Smuggler (Adamparan) (Short, Fiction, 2020)

- The Wolves (Gorg ha) (Short, Fiction, 2022)

- The Tortoise (Sangposht) (Short, Fiction, 2025)

1986 EAE A {FREA
BENFRASEESERE (IYCS)
N TERER :
Y , (The Well) (Chah) [%EH- | Bli% | 2016]
; _3"‘ {The Roosters) (Khoroosha) [4Ek | Bll5 | 2018])
: {The People Smuggler) (Adamparan) [485 | BJiE | 2020]
7 (The Wolves) (Gorgha) [ 52 | BIfE | 2022]

(The Tortoise) (Sangposht) [5EH | BliE | 2025]

"Dramaglfs) | 2025 | 1328 |
In-Persian with English Subtitles
BEEEE R 0 WXFRE

An old man with a stone face, living in a land of rigid stones, has had enough of his situation and decides to get rid of

himself by destroying himself with a piece of stone. His son, who serves in an army, gets the news of his father’s death.

He is given a two-day break to go back home, so the stone-faced son gets back home to his fatherland.

—ulg E3RERAR - EERBHEA  T—REBENAEZMERLERE - F—X ' thHRREEZENR  REA—%#
SEAERECHER o IPEERRENRE T - INBIRFEHIHRE » BEMXBREIRA—E MRS £

SREAN - MERBIRF - RREZEET SHRIERIE -

Director’s Statement & ;&R

Life in Iran, with its ancient civilisation, is burdened by the weight of traditions and inherited religions. The
question of how to escape these strict norms and a limited society constantly occupies my thoughts. Are efforts
to break free from dogmatic beliefs futile?

In my mind, | imagined a stone-like land where a father and son share the same pain, becoming like stone, bearing
rigid, expressionless faces. Though separated, they both struggle to escape. The father chooses primitive suicide
as his solution, while the son must confront his own “stone face” and decide how to deal with the loss of his father.
RERE R AL E AN LN £FARHEESRTREAERYNES - iITRIRERFTHME ? METHEL
BREMIANBHROSE S - SERREREFEYD) ? SEME—ERNEER -

BOISHFRT —AAEN—HRF P ERZEHANEE - BHSSNAERERE  TaZNA[ERNE
A o BMERLLARREE © (HERILEIRIRR - KBURBNAREERTE @ MEFRULERENAEEERHEB AL
g - ZEEIHMTELT -
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Do We Live Too Seriously

/ﬁ FAE T IE

Director &8

Ven Yang

3 435
2R\ Chrcnee BEE
\E A‘ AWARDS

WEEHIE
Music Video i S#: 18
P! Yang started as a photographer, learning shooting and editing to

develop a unique approach to visual storytelling and creative direction,
and gradually became a director. He specialises in music videos (MVs)
and commercials, blending visuals with narrative to create emotionally
resonant works.

His primary focus is collaborating with independent musicians,
including Kowloon K, Lowa, Luna Is A Bep, and minor., to produce
customised music videos. In every project, | strive to bring fresh
perspectives and enhance the emotional and auditory experience
through visual storytelling, crafting unique and impactful artistic
expressions that resonate with audiences.

RIERCETRASE - R TR - BREBIRVRENEEAE
BN BERALSE  EINELERERESRE  BaRBnENE
% - FEERBITHEASIE © HEL KowloonK ~ EZE - Lunals ABep *
minor. FRMEZ MR - BBNARAERBNE > RASLERLE
5 BEEEEN A DRIBATRIE -

In Cantonese with Engllsh Q;ulﬁtitllés 'E'nl:lIEuE RNFE

In the world of this short film, people cannot live too seriously. If they are discovered, they must be captured and
undergo a transformation, where the “serious” part of their being is extracted. During one such process, the people
responsible for the transformation accidentally become more and more involved and, unintentionally, become serious
themselves...

RIS AEETEEBSAIBIRE - MRWEN - IS SHEHLES—I588ML » §AE [RENSS ] Rk
2R < 2T - E—RERNELIBED » AFHLMASIMbEIREIEA - BRNTRD > B BEBSRE TR

Director’s Statement & ;& Rl

I focus on storytelling through camera angles and visuals, observing from unconventional perspectives to create
bold and alternative works. | constantly explore new techniques to engage the audience, challenging traditional
frameworks while maintaining my own aesthetic standards. Ultimately, | strive to blend diverse influences to craft
unique and resonant visual language.

BIFRALIREMEERNE @ ERREREANRARR  AFETRAERIEER - RBHRFHFERS IBR
RERIRERETRFIER - RFEAHER - BEREXBER LRMATRMG - BIEBEBAL - BIFNRRES -
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Director &8

Cyrus Leung

G

Cyrus Leung is an animation and audio graduate from the SCM,
CityUHK. Greatly influenced by science and folk culture, her work
ranges from animation, illustration, graphic design, circuit bending and
installation. Apart from visual arts, she is also a multi-instrumentalist,
composer and sound designer, actively bringing world music, analog
sounds, experimental sonic art and fusion genres together with
audiovisuals.

REEENTEPHASRISRERM - FEHRRERMRERCE
FE WHNERRETE - 15E « TESE - ERESERKEENSE -
PR T RBEMIN - IR — RS HNRER - (ER RS MEREHED - 18
EREHEREL - BE ERETEMERATUR - BIELHRE—EN
e ©

Music Video F44521% | 2024 | 3'43” |
In English with English Subtitles ZE:E¥{H -

Energy is a film about self healing and the coping of losing a loved one. Told in a non-linear narrative, the main charater
walks through a world within the vortex caused by the trauma of a loved one’s suicide. In a world where nothing feels
right anymore, she develops a defence mechanism through engaging in dysfunctional relationships, and unknowingly
starting to create a split personality. At the edge of breaking apart, she came to the realisation that connecting with
oneself and self healing is the cure to the hole in the heart.

(Energy) =—EBRNBHRFREMHERERENTETR - BBIFRNENE - TAHTENEZREEREIEMEERN
HEAt R D o EIEE— PSR IRATH IR - ihiEIBKEENRIFEERI A CHBEKT - BERAIERMAZEHESE
PR - EEMSEERIEA - MAAHEEE - B A REEWETERER - 7 RIERNOERMRE -

Director’s Statement & ;& Rt

“What would | have done?” is a thought that everyone had when we lost a loved one. After hearing the artist’s
personal experience of losing a sibling from suicide, we created a story around the birth of a creature that
embodies strength as a defense mechanism she felt she needed, while losing her own self identity to it. To give
that “good old times” feeling, | was inspired by children’s books and tv shows in the 90s like The Fimbles and |
Spy books, for a soft hazy look and fuzzy texture. At the same time, the change from pink to blue, human to beast,
and the loss of colour tells her experience in a fantastical way. In the end Energy is all about self love and we hope
it can bring solace to people dealing with pain and grief.

[REREEEMN? | REMXEZEN  SEASSFRIBHIE - RERFASLKEM T HEKE RIBHE
EMAMBR T —AEGE —ERBEWERPRENEEEINEMNEE - FFaIEHAET BHIBENKSE -
#32%F 00 FRRAEEYHETRETEAIEEE - 41 (The Fimbles) #1 (I1Spy) £l 5 &i&EHIPERMBFMENIEIFIEFRL
IRERE - EtEN > REARMIERECTE  RAZAHE » UREENRKRRHOEER - REIK
Energy R B BMHE @ NS ZERFREAEEKBREHEEHNANTRESE -
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| Greét Suffering
TSP Y L

Director &8

A 1 Noa Keren
;'i |
1

A filmmaker, cinematographer and editor based in Jerusalem. Noa
studied film at Tel Aviv University and since then she has been creating
music videos with a love for surreal visuals, cardboard props, and
strange little stories about feelings. She likes mixing real emotion with
slightly twisted worlds — somewhere between romance and a gentle
hallucination.
BRAES | B IE B EIBIEEAT - TFERRRINS o Noa B Rl:EHMFHL
HRARBHNERR - Bt —ERRNAHFFEBREREBRN TR
& > EREIRER - B IBLLRIMN ISR - THHIRMEKE - ERS
EEERREERE AT R4S EES BMEEMURIZBELRINL R
rhEERRYZER] -

. MusicVideo H4%4& | 2025 | 4'51" |
In Hebrew with English Subtitles
HAREHE  EXFRE

An indifferent man notices a mysterious cardboard woman who unexpectedly captures his attention and pulls him out
of his bubble. In a handmade universe where cardboard cars cruise real streets and people wear cardboard heads,
Great Suffering playfully blends romance and surrealism — complete with cardboard love, traffic tickets, and a wink to
classic love stories.

—RFERIRKRBAIHZA - BIMERE| T —RSEBSFIER » ISR B ERIEANER PR T HEK - 7TEER—IU
FITENFED  FRIRSEFHRNETNEE - APIRBHRRAMERE - (RIREBSEEE) IDWbRS T IRIEH
BREEIE—RRITENRE - (408 HE--- - EFRKHBEHESERIER—E -

Director’s Statement & &Rt

I like telling serious stories with not-so-serious tools — cardboard, tape, and ideas that probably shouldn’t work.
Most of my projects begin with a strange image | can’t shake, and | build around it using whatever’s at hand. | work
with small teams, small budgets, and a love for mixing surrealism with real emotion. If it makes me feel something
and smile at the same time, | know I’m getting somewhere.

BEVATBERRNIE  Z@BlEHRNNE—FR - BT  EFBRLUFTFRZEZNFTENE - RKS
HREMEN—EEERRNEREER - BAFENMHBSRTEE - BIMBEVNER - LUEBRA—EIE » BRN
BEREIREARRRGES - MRTEERRRZIFELEE  YRRERMHE > PRARREEEREENIERE
Bk -
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'Nu p!'.ja! Flight Director 3835
T Chan Chon Sin
RRf% 55

Johnson Chan Chon Sin, currently pursuing an M.F.A. in Flmmaking at
Taipei National University of the Arts, and is currently a visual artist and
filmmaker, his work explores the intersection of personal perception
and social phenomena, blending poetic imagery and sound design
to depict the relationship between individuals and the world. In 2022,
his debut short film SEA was selected for the New York Independent
Cinema Awards and the Montreal Independent Film Festival. In 2024,
his short film Nuptial Flight was chosen for the Taipei Golden Horse
Film Festival.
FRIESERNBEIEMARBZENERRELY - Halh AR B E
EIRR AR - MERBIEEANRMEY FRRVIEE - ERUBEN
AR MAFETCEBREERAEMRNEER - 2022 £FHEESER
(8) ABRHBIFFERHNRSEBIELHELE - 2024 &
BRH (BR) ABRRILEERE -

Student 24 | 2024 | 12'55” |
In Tagalog in Chinese & English Subtitles vl Bl L

-

T

A mesmerising dancer’s eyes were consumed by relentless flashes that haunted his graceful movements. Seeking

remedy, he dutifully ate pineapple, hoping to expel these unwelcome guests. Yet, time wore on, trapping him in a hazy,

aimless drift - his dance now heavy with futility.

BXSUNBA > EARERBIGHIEZIFAENTRAUNR - SFIREMRBIEIRN S HEMRARBIEERR 2D - £REBIER
EHEREREEREN 5 LEEBISERFENTEZE - MEERERE - tHNEEESSEERNAEE  BIR

#7E-

Director’s Statement & &Rt

The short film Nuptial Flight explores floaters, inspired by director Chan’s lifelong experience with this condition.
Floaters—drifting shapes in vision—are linked metaphorically to today’s information overload. Chan connects
these visual disturbances to the overwhelming flood of media, misinformation, and irrelevant content saturating
our consciousness, blurring clarity and judgment.
This deluge erodes critical thinking, trapping us in fragmented, shallow information. Nuptial Flight seeks to
awaken audiences to media manipulation and inspire reflection on autonomy in navigating the sea of data. It
poses a vital question: while escape may be impossible, can we still preserve our ability to think independently?
(BR) HEZEBREUEEER - LUBEW - REFELCHENSETHLEZPERE - EH - ERNFEHH (R
by | o BFEAEZBENEHS  LEARIFERFSREPEENETEERZFNRER - A LEEFEHMREE A FIEEE
BIENER  REFRBEAMMENEE  ENSHACEARETNUE  BREZHAS® - HRHRRM - KMAEED
GEEENZREZERM ?
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Director &8

Huang Sheng Chun
""Eu%g

Huang Sheng-Chun, based in Taipei, is a filmmaker navigating between
fiction and non-fiction storytelling. His works have centered on themes
related to Taiwan’s history and human rights, with a commitment to
uncovering subtle emotions and forgotten memories. He creates one
to two short films annually, exploring hybrid storytelling that blends
fiction, documentary, and experimental techniques.

FHE - Bl - EBBREBEAENEZHMNCGKRENEE - EERE
MREZEREAEHEREE  BAOZRARNEREEGESHSTE - 8
FEME—E=MEES - EHLIBIE - &85 - BRFSTFEENE -

L ' |\ 14 58” |
In Mandarin witi"CHif@se & English Subtitles
HREHE  PEXFE | )

In 2024, two actors reenact the scenario from Taiwan’s 1950s “White Terror period” at a Tainan film studio
reconstructing the New Life Correction Center.

In 2020, the political victim Tsai Kun Lin recounted his imprisonment and the pain of losing friends at the reconstructing
New Life Correction Center on Green Island.

In these reconstructed locations, who could decide how memories are described and reshaped?

2024 & > MAEEEERA REZVEINESE - EREE 1950 £ [ AE2GRE] IgR

2020 ¥ & BUaR#ELZRFESEEENFEINISRE - (Er b E FERMP KR ERANESE -
ESLEEEMNIZED - LR TR REI YR ?

Director’s Statement & ;& Rl

Reconstruction of New Life uses reenactment, documentary footage, and animation to depict the temporary
reconstruction of the New Life Correction Center on a film set, echoing the fragility of historical memory. As
victims of the White Terror gradually pass away, collective memory fades with them. Inspired by Pierre Nora’s
concept of “sites of memory,” the director seeks to preserve this chapter of history through the medium of film.
(FREER) ZEBER - 181} - HEE X ERABPEENMEINISENEY - PRERCCISIESS - BEE2
REHZIAT > LB AENAE - EERT [iEsE] B3  FEURLKKRBEERERTE -
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CATCHER

Director &8

Kiarash Dadgar

”|
AN \A/I i/

Kiarash Dadgar has contributed to various Iranian short films, series,
and theatre productions. His producer debut, Jouissance (2022),
premiered at BUSAN International Film Festival. His first film, The
Steak (2023), screened at prestigious festivals like Slamdance, Tirana,
and RiverRun, winning global accolades, including the AGBO Award
(Slamdance) and Best Film (Elche IFF). Currently pursuing an MFA in
Film at York University, Toronto, Kiarash is developing his feature film
Graveyard with the Russo Brothers at AGBO Studio in Hollywood.
Kiarash Dadgar 2 S8 S IREAEH ~ RLEMBBIEUE - EARA AN
EEBEM (Jouissance) (2022) TEXEILEFEREEM - RAEHER
{The Steak) (2023) A% Slamdance - }#:$ii3f + RiverRun EZ{E14
B » 1S 84E Slamdance 9 AGBO #2 - Elche BEIFSBXHNRIER
R REANSIEEEHE - Bl » EESHBSHRARUGEER B
FELERG - WEAER LB A - EREE AGBO TIFERB IR
(Graveyard) -

Student 24 | 2023 | 8'12" |
NoDialogues, No Subtitles ;2 At H R

As the mother prepares a cake for her daughter’s birthday, the enemy’s Army suddenly launches a surprise attack on
their town. There is no time to escape, but to protect her daughter, the mother hides the kid in a closet. The Soldiers
invade the house and kill the mother with no mercy. The medic soldier discovers he can’t help the mother but finds the
girl and tries to bring joy by celebrating her birthday. However, the birthday changed to a funeral.
—UBHIEEAZREREQEE  MEARAH WML EEZREE - EERURRZEE > BHRATRERLR SRS
Kz - TEHFERT > EXRRMHRTEH - —ABRELERFACEEIRMBENESD » BERTXZ  &E
ERSMEHTER—AIRENER - A - £EANERLAT —153E1E -

Director’s Statement & ;E Rt

This short film adopts a formalistic approach to explore the dramatic transformation that can occur within 7
minutes. Using a continuous 360-degree tilt, it juxtaposes the beginning and ending to highlight contrasting
outcomes. Fascinated by war narratives, | believe their universal quality enables audiences to grasp their inherent
bitterness. Without dialogue, the story relies on visual symbolism and characters’ actions, transcending cultural
boundaries. As the first in a war-themed trilogy, this film sets the stage for deeper exploration. | am passionately
working on the second installment, delving further into the depth and complexity of war through this unique lens.
EBERREBARAEERNFE  RREEE 7 7 EATREREEE LIS - 58 360 EIFENREEIRE  KhI§
IR R E - REEERELE -BHBFNER RS AL HEFREREEREPNER - SR REHE
REERBREELA SITERBILINSE - EMBHSULAR - FAURFATEN=NHEHER  ERERFAER
ABRREE T HE - MERRARE ZIBENE - BAONEBRERBISHRA - FAZIERFIFEEERE -
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Eye Catcher Short Awards - Award Winners
TEHMERIE - SRRE

Al-Generated Al 4 7% : Nine Awaken 1 H ol I
- N:Efu’:fii -
Jury’s Citation :¥F & 155 [ =l ]

Nine Awaken is the most complete and polished work among all the participating Al shorts. The team shows clear
control over image generators and for many moments successfully come across as handmade stop motion. The
quality of this work shows how generative Al is changing existing workflows on moving image production.

(E) B A EIZEEFPEEEARENER - BEERHEAERSRRTIRENZED  SERFBRRMHERTE
MFITEREBEANR - EEMERIMRE - RIRT £ Al ISMECNERANEERERERRE -

£ : Boundaries iZ2 5 &%

5 . SHORT -
- -
- EZ T Awakos -
L TEEHE L
- Animation B L]
| Winnor @8 |

Jury’s Citation :FE:T:5

Boundaries is an exceptional cut-out animation, praised for its visually complex and striking aesthetic. Without
dialogue, it powerfully explores themes of social inequality and personal space. Its innovative use of animation to
tackle such profound issues highlights the director's impressive vision and creativity, making it a standout and a clear
top contender.

(BRR) B—HLEnsResE  ULHARBERLEERNESERRE - 2HERE - 5 RSt EFRFEHH
BIAZRBERE - SIFUEERRERMNILFZINES » TRRRESEIEANRFEET  SHRA—HBBAES
AI1E REATHRRIFRFE -

Dance Video ££EHEF 1R : Latex Labyrinth BB ZEE 7 BN

= O SHORT =
- -
- ESZ T Awakos -
= ERERE L
- Dance Video SRR L]
[ T~ |

Jury’s Citation ;T ZE:F:5

Starting from an old photograph, the film uses mature cinematography to guide the audience back to colonial memo-
ries, depicting rubber plantations, workers, the Malayan communists, and intergenerational dances. Accompanied by
touching melodies that subtly narrate history, the work is grand in both visuals and production, seamless and
eye-catching.

TR U—RER R REERL iﬁi@ﬁi%ﬂ??ﬂ}%ﬁlﬁ%I‘EEE%EIEI“MEEH%%E'\JEET%  TEEIRIBIEIEE C TA » BRGEHEE
RHHPBHARE - EEIATRPBHERET » SREFLMREEE - SHELRERSRBERRFIBBLSLEK » Hils
H5|ANEB -

Documentary #4C#%F : Two Travelling Aunties —E&E{R OB i
L Doﬁfffn -
M vmess 0 W

Jury’s Citation ;T &= :T:5

Two Travelling Aunties is more than an adventure film: it’s a powerful story of defiance and love. Norah and Susie’s
journey—both on the road and against societal expectations—is captured with intimacy and grace. A moving reminder
of the courage it takes to live authentically.

(—BRER) TMEER—HERER - ER—EMNRFEBOEAKE - Norah # Susie WikiZ—HER/RZER L&
EHRHERE—BURTMERNSXRBIR TR - ER—ESZAFENRE - BRTEFHARNESR -
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Eye Catcher Short Awards - Award Winners
TEHMERIE - SRRE

Documentary #C#%F : Under the Same Boat [F1—{5&f5 L ol I
.
Jury’s Citation sF & 155 e =

Under the Same Boat reimagines social storytelling with creativity and depth, challenging conventional narratives
while illuminating the fragility of lived experiences. A poignant meditation on connection, resilience, and the power of
cinema as a tool for reflection.

(FA—fEM L) UBISELREEMEIRTHEMNENSN  SiBERIERNRER > TR T EHKENIESE - ER—
BFRZNER 0 REBEZEFMNER  AREZETEXEARBIANHE -

Drama Eli§F : The Tortoise &R 1LE NS B
- NSP7I A\warDs -
™ e F

Jury’s Citation P& T35 - o s -

The Tortoise employs bold cinematic language, using sound and visuals to explore the abstract father-son relation-

ship with deeper meanings for the audience to uncover. It hauntingly depicts historical religious and cultural suppres-

sion through calm yet intensely evocative imagery.

(FRALSE) ERTAKENERES  BBBETNEKIRIHRHRL ?Eﬁﬁ ABRRBETEEERUBTER - &

FUSBHREBARLHNER > SAMSM2RT ER LRBECEB

Drama Bl1E R : Save My Soul 3 Z25H S ER
L Ve 2

Jury’s Citation :FE:T:5 - e 8 -

Save My Soulis a uniquely captivating film blending surreal elements with human emotion. It explores the blurred
boundaries between cat and human, showcasing exceptional storytelling, refined cinematography, and unconventional
yet mesmerizing techniques. Despite limited resources, it delivers originality and charm.

(ZREH) B—MRIA—RBIORALR  BEREAREANEBRIIDES - RRRNT AR ZHEMNRR - ER
T EHMNRELED « FREERRI - URFH— RS AZROFE - BEERAR - (ERERATHEITERZD

Music Video H44521% : Do We Live Too Seriously ;&S AK:3E T IE ol I
Rl
Jury’s Citation ¥ & 155 O —ea—

The music video for Do We Live Too Seriously is an intriguing blend of dark yet playful storytelling, combining
Gothic aesthetics with local Hong Kong settings. Its outstanding art direction, cinematography, and lo-fi aesthetic
align beautifully with the song's jazz vibes and shifting moods, creating a captivating contrast between death as a
theme and cheerful tones. The use of local shops highlights Hong Kong's unique charm, perfectly reflecting Kowloon
K's whimsical and mischievous style.

(Do We Live Too Seriously) HIF&BEST REXHERNMEBRIE  SEHFXERHEEBISRMA—RE - HENEM
158 « BRERISURBFRENZZERMPHBTSEMSBBETELE » ELIICATEEERER 2 MEELEA
AOETEL - UIAH S SE R REETBNEITE S » ARTE2I T Kowloon KREITENFEAR S EEME -

43



Eye Catcher Short Awards - Award Winners
FTEHMERE - SRRE

Student 224 : Reconstruction of New Life ¥4 E o - I
= e -
Jury’s Citation :¥F & 155 O s O

Reconstruction of New Life blends documentary, fiction, and animation to revisit Taiwan’s White Terror and transitional
justice. By reconstructing Green Island’s "New Life Correctional Center," it explores memory, history, and forgetting.
With animated coral stones and hybrid storytelling, the film examines historical affirmation and progression, urging
reflection on the balance between remembering and forgetting.

(FEER) BReLRA - EBMEHEHENLN  BNEE0e2mITHEEE I FRNEE - SBERKE [FiE
%Rz ] BEmE - RBEE - BREBETHRM - LUBIRENEZREMBORN » ERBERT ERNS EHER
it 5| R HIREET BT EIFEZIRE -

Student 224 : The Steak —HREERIFH ol I
Jury’s Citation T &= :T:5 e =

The Steak begins with an Iranian mother cooking a raw steak and ends with it charred, interwoven with sudden
off-screen war sounds. Using a 360-degree tilt shot in a single take, the film juxtaposes domestic tranquillity with the
brutality of war, reflecting on violence, death, and humanity. The steak serves as a rich, symbolic motif, prompting
reflection on the meaning of war imagery.

(—HREENFIN) U—(FRESHMRE SRS RARUFINGRELER  2ETEERINERIIZIIEFEE - &
AR A ERIEN360EEEHE  ISRENSFEBF BB R - FURBRD ~ FETEAM - FIMER—
ERFRHEERNEE » SIRHRHBISLESRNERE -
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Eye Catcher Short Awards - Award Winners
TEHMERIE - SRRE

Fly Train 38 H9;ERRF 2 ! UEH
m,  zEmwmaee =
Jury’s Citation &1 :5 - L

This film dealt beautifully with perspective and rhythm, using motion and light to create intricate images that

ir?phressed tc?e jury deeply. For its vigorous simplicity and specially situated point of view, Fly Train is truly deserving
of this awar

EMEXHAANEMRNYNEE  ERSREACAEHBRRNER @ SHEERZRE - BEERWRHVERME
EFRNAE 0 (RemERIE) BEESESERERE -

The Steak _%k%ll\\ﬁlj¢*i\ -.'- i.; g'l(’)(é}-_li_EE .'.-
w  smmewmen =
Jury’s Citation :F & 15 s

Told through a deceptively simple yet powerful single take, the film is both technically impressive in its use of
off-screen sound and camera movement to present the sometimes harrowingly intimate nature of violence and
chaos, and immensely gut-wrenching in its restrained yet precise use of perspective and juxtaposition to tell a sadly
familiar situation with maximum impact.

EA—EEUMEANBAHENEIRENE @ ERERERM LS AEE  ITWERZ/IMEFTHIRERE 2K HE
BRELZESAZRHRER - AR KR URTMEENRBMBLLFE  i§—ES AERBRHABBIRRESERAD
BEERKEES -

Boundaries %%@ -.'- VF;‘ CATCHER '.-
-l
Jury’s Citation :F & 155 e

This film elevates quotidian life through a fierce, searching, dynamic exploration that is evocative, artful, and existen-
tial. This relatable, but illuminating reflection on modern life has exceptional tension and levity.

ENERERRN R AR RBENRR - KABEERAZ-ERREIR  BEMMEEEIRCENSE - Hitl
REFZREREANODNBANFRENRE - R T IENRDEER R -
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Eye Catcher Short Awards - Award Winners
FTEHMERE - SRRE

Children's Award E%1% : Silent Tides &Ei& ol I
LT
Jury’s Citation :¥F & 155 [ Qe

For a textured, dreamlike, and painterly animation that employs a meaningful use of colour, sound design and a simple

but emotional narrative thread that amplifies the interconnectedness between parent and child, and the crippling

psychological loneliness that come from physical or emotional abandonment, Silent Tides is truly deserving of this

award

BE—NFER  SNHETEFEEARNEE - ITWERTEE - S URMEERBREENMEBRE » TER

EET RBEZFZENBRZEHE  FZRATESERERLAERFFRINECENER  (BR) BEERR ' B
SESILIETAS -

Humanitarian Award A& £ 318 : The Steak —HEERIFH)\ A II .

B rumanitorian Avard Winner Anzazees T

Jury’s Citation ¥ & :T:5

Simultaneously specific yet universal, important yet devastating, the film is a reminder of the fragile nature of peace
and normalcy, and that the unexpected disruption of domestic security could incur within the duration of a sizzling
steak.

EEBEE?&H%&%TEERE@ C FURS NDENTE - REAMMFEEENESAHE  URRERZRONE -
—REHEBRIAN G TR NRARLE -

Queer Award E55258 : Save My Soul 2 3# ol I
m  sEemens W
Jury’s Citation &1 :5 O e O

For an audacious, bizarre, and imaginative short film that tenderly depicts an unorthodox quest for intimacy, where
images are constructed through stark graphic cinematography and an offbeat mise-en-scene, the jury admires the
bold, risky interpretation of an outsider, bullied, on the fringes, and in the midst of transformation, Save My Soulis truly
deserving of this award.

EEARE - BEATRBGHONGER - LURBRNAREET —BHERNAZIES - AEmEBHANE BRLER
RARMISEHAERBEMSR - FEEREEH—URBIIN—RIE - BREBZILEESZPHAY—FEERNX
EEERAERE - (HEM) EHESESSHEEE -

Ol ;-
NSP7I [\WarDs
FRERE (155)58)

Eye Catcher Short Award (Speical)
B orteAvdzesmes Il

Tree of Life Award 4 #p#}i& : Twenty Two T —

Jury’s Citation ;¥ & :¥:5

The protagonist of the documentary has already passed away. What supports the entire film are the memories of their
companions—memories filled with doubts and setbacks, yet also with hope born from it all. This has become the most
valuable lesson they learned on the university hillside.

BANEAHBETEALY - XIFERETRL - RKEFMER - EPRERDX - TIHRY - BFER—IMENFE
eeMEXRBLELNEESE—R -
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(in alphabetical order of the film titles BB #E X &5 )
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Drop Your Cat Gold Life | Heard That They Are Not Going
EpL: BE o To See Each Other Anymore

(L IRYNES

Masayume Teoswa Sonata
EE E R4




Pre-Selection Jury Members

ETE

Shan Zuolong
EiEEE

A film producer, film programmer, and documentary director. Since 2015, he has worked closely with director Bi Gan as
his producer. His debut feature as a producer, Kaili Blues, won multiple awards at major international festivals including
Locarno, Golden Horse Awards, and Nantes. In 2018, he produced Long Day’s Journey into Night, which was selected for
Cannes’ Un Certain Regard. In 2022, he served as executive producer for the short film The Water Murmurs, which won
the Short Film Palme d’Or at Cannes. In 2023, he produced Love is a Gun, directed by Lee Hong-chi, which won the Lion of
the Future Best Debut Film at Venice. In 2025, he produced The Botanist, which received the Grand Prix of the Generation
International Jury for Best Film at the Berlinale. That same year, he produced Resurrection, directed by Bi Gan, which was
awarded the Special Prize in the Cannes Competition.

EXERA - EFRERHRAFEE - 2015 FRAZBEREEIRL > aRRAER (REHE) BRNE SERFRTE
4315 ; 2018 E R (MEREREMKE) ABBRE [—T&ERE] 5 2022 FER CBEAE—ERE) ERBEREIRHE - 2023
ERE (BR—IB8) BRI HEEIEZ?EM % ;2025 £RA (IEYER) BHMTERGEEISTEEARE ; AE  #A
REPTN (EHRR)  BEESRBEERIRE SRR -

Tsang Hing Weng, Eric
BEER

Tsang Hing Weng, Eric is a Hong Kong film director whose works have been selected by major international film festivals
including Sundance and Busan. Among them, Hong Kong Family was the winner of the First Feature Film Initiative (FFFI). He
is currently the Program Director of BFA in Acting for Global Screen at Hong Kong Baptist University, the Artistic Director of
Eye Catcher Global, and a member of the Hong Kong Film Development Council.

LER EAERTE  FRUABEATRZLSESECH - b (B - B6) AEREERIBSEER - BAT
BSEABRKGEEERBIRT (KRB ) REXE - EECKRBHAERTEELEREES -

Jing Wang
FiE

Jing Wang is a Beijing-based film producer. Her credits include Wen Shipei's Land of Broken Hearts (Busan 2024) and

Are You Longsome Tonight? (Cannes 2021, San Sebastian 2021, Toronto 2021, Busan 2021); Han Shuai's Green Night

(Berlinale 2023, Busan 2023, Tokyo 2023); Johnny Ma’s To Live To Sing (Cannes 2019, Winner of Best Picture at Shanghai

International Film Festival's Asian New Talent Awards) and Old Stone (Berlinale 2016, Winner of Best Canadian First Feature

Film at Toronto International Film Festival) and Pei-Ju Hsieh’s Heavy Craving (Busan 2019, FIPRESCI Prize at Golden Horse

Awards). She received her M.F.A. in Creative Producing from Columbia University.

55 BRERAAN  GEXRBERERFEHBERL > ZEFHLLEARBEIMAEREL - HIEERFANBEEREE : (R

’E'IE>> (FLh2024) ;5 (&) (k- Fl ~RF2023) ; (BFEE) (BRE - BEBHFR - SWmS  £1l2021) 5 (&
REE) (BRI 2019 @ ESEFERMEMNTARRERR) 5 (KE&#) (F1h 2019 ' EEREERTFARLLTEE) ; (BR)

($E|$$ 2016 © ZHZESEXMREMERE (L) -
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Director &8

Wu Weifeng
RETIE

He wrote and directed his debut Drop Your Cat, which won the

Hainan Choice Award (first prize) at the Hainan Island International
Film Festival’s H!Action section. It was also selected for the Pingyao
International Film Festival WIP Lab, 2022 Hong Kong-Asia Film
Financing Forum HAF WIP Lab, and 2023 Zhejiang Youth Film Festival
WIP Lab. He is also a poet and writer, and was the chief editor of Pocket
Music magazine and planner of OUT magazine. In 2017, he served as

a preliminary judge for the 11th FIRST Youth Film Festival. His shorts
include A Murmur of the Wind and the Mountain (2015) and Is It Not
Xiao Zhang (2017).

BiRBSELZE (DIR5E) - % 2020 £ EmEEESHEHRIREE
MEBREAE (ESR) - \BTEEREXERRPERE  TEE
MEBRIEEE HAF BFHIEEREEERAE CINI) RIRER - 5455
A NRIEE EE RE - BE (ORTEL) E4R - (OUT) Rtk

e’f}g Lﬁﬁ] ' : WHEFE 1 /B FIRST SENERBETNENE - SREHE (UREA
5 A WEOR) - (BERE) - EEMNIEE (FEIEXEZE) -
aNARANNANG LDl (MREEERE) & (K18) 251 -

waluTud 18 sunny
LRI IO COE LT RG)

SQBEIQE h%g;;%a ﬁ%ﬂgh%ﬁ%&ﬁng{l&sh&wxltles B

Lin Lihua, in her fifties, took in Wu Ming, a wandering young man, out of sympathy. As these two lonely souls grew close,
new impulses drove them away. Using the excuse of going to Beijing to throw away her daughter-in-law’s cat, Lin fled
with Wu Ming. They didn’t find the cat but discovered her son Sun Mian’s struggles with his job and marriage. Sun,
unemployed, pretended to work daily, while his wife Zhou Xi sought therapy. The cat’s disappearance triggered conflict

between the couple. To help her son, Lin Lihua took Wu Ming’s absurd idea and intervened in their marriage.
A+SBEOMEELRERE - W TRRNETERPR - EMEIGBHERZHELMER 5 GBI ASMRIIHER - M
BELFRBMREICRFIEAFED - ERA—EAEE - thFfIREEkEI5HE - A1IRT B CHR FREETEMERPRY
B - RENFBEEBXREE LY MtHEFRABNES R OIELRE - WIKRS IR T RXEZRNFE -ATEBRF
WEERA T RAFTEEE - NAT teFIRVER -

Director’s Statement & ;& Rt

The film adopts a fragmented narrative, centering each scene on key moments to explore the absurdity and
despair of modern, logical life. A mother, accompanied by her late husband's shadow, visits her unemployed,
emotionally distant son in Beijing. His wife loses her cat and reconnects with old friends. Each character struggles
in disarray, seeking a temporary sense of place. The film delves into suppressed emotions, fleeting release, and
the breakdown of modern family ties, as the presence and absence of the father and cat leave everyone

adrift. In the end, the mother returns home, the shadow fades, urging change over stagnation.

TR UGB 2FIRNEENTRERS - BRFELT XS ?ﬂitﬁﬁ%%ﬁﬁ%ﬁﬂ?ﬂ? RIERETHERE
® - SEAZBE 9er‘ =I=f‘ﬂ"2§ﬁﬂ%ﬂ’3u§ (SR ERIMELAE T REA A EE - REERAMREE » SR TEEARTE R A EFRIE
€ - RARTGEIRE - HE O EHREXR - SEELER 0 gl -
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Director &8

Zhang Xin
SRER

M.A., China Film Archive.

Ph.D. in Directing, Beijing Film Academy
Screenwriter: Letter to Mom (Jinli Advertisement, 2016)
Script Consultant: One Night in Beijing (2019)
Director/Screenwriter/Lead Actress: Gold Life (2024)
Art Supervisor / Casting Director: Hollowed Out (2024)
PR EREHRER O ELT
TREBREREREREL

DIUFEE (MRBIEHE) 4RE (2016)
(ItR—&) BIZA<EER] (2019)

(EA#R) BiE / HRE / % (2024)
(—EFREIEHE) BiiEE / Ri¥IEE (2024)

Before her PhD, Zhang Xin was ambitious. Now, nearing graduation, she grapples with family pressures: her child’s
alternative education prevents her from taking a university teaching post in the city, her husband’s demands, and her
own unmet aspirations. Without spousal support, she bears her mother’s loss alone. She refuses to give up on herself or
collapse under daily childcare burdens. Unsure where blame lies, she’s left wrestling with anxiety and self-recovery.
BIrES TR 0P IREAEIERREANRERE - 25X EERERTFHE XXER -BEER—
BRERBHAUERNK - AT EEFIEZAAYFTEEERHARMEY » BFHOEEAC @ RELXIE ' BHERR
RBZE > XPREFEZFHAEDREE - TMEE—t)R#ME - AREEACHERERR -

Director’s Statement & &Rt

This experiment blurs reality and fiction, creating a mutual gaze of display and observation. It transcends
traditional cinema, becoming a war of art against spiritual death. The plight of middle-aged women: is it Social
Darwinist “lack of effort” or structural gender inequality? By dissolving boundaries within and beyond the text,
the director surpasses the desire to narrate, evolving the film into a female force of revelation and self-salvation.
ENETE—HER  CEMTERHEBNER  AAs—EBERTHEFENEERSE > SFR  CBEFZEHRNE
% MEREMENOERENETF - PETHMNRIRIRESMEERXANERTSE S » ERUSEEIEMMERIXL
AEE? §RFEEBIVEXARIMYES - BHBMNIRE  IBERECABTHERBLEHE -
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7 ' Director &8

] Wong Ka Ki
P 8,  ="ARH

!\§; /8
" \[

Born in Hong Kong, Ka Ki moved to the UK in 2014 and graduated from
the London Film School (MA Filmmaking) in 2018, working since as an
independent filmmaker in London. Her works have been showcased
at Locarno, Underwire, Taipei Golden Horse, and on Nowness. She has
¢ [= M been commissioned by Channel 4 Random Acts, Pulse Films, ICA, and
Eﬁ. CH b A7 Mahogany Sessions. Ka Ki is a Berlinale Talents, Golden Horse Film
HL?EIE‘:'E e k. : s f . . 4 Academy, and Locarno Filmmakers Academy alumna, and a BAFTA

‘ : Connect member. Her projects have participated in Film London
Production Finance Market, Berlinale Talents Script Station, and Hong
Kong Asia Film Financing Forum.
EREER 0 ERE 14 FREENPAFREEMESEE - 18 FREMNHH
ERNBRENGERL - ESMEEMENRE - SREREMR  EF
HEXEBR - Bh (BFF) BEEREAE  RACEIAEFTETMNE
FREE EAMERHISRAMEIRIESE - EmBIE (NRIE
RERANIE) (2023 - #E8Rk) ~ (M) (2022 - EEBRAEHY) ~ (FEERA) (2021
BIEEER )« (B/)F) (2020 BIIEsER ) °

GOING
TO

In present-day Taipei, Tao develops unexplainable affectionate feelings for Shin, an indifferent guy. Desperate to create
lasting memories, she sends people to beat him up, using pain as a twisted form of connection. Meanwhile, Melih, who
owns a noodle shop in Taipei, receives an unexpected flower from the perpetually drunk Ping. Staring into the flower,
Melih experiences Tao and Shin’s tale, revealing his own unspoken desire and failed attempts to connect with Ping. As
Tao becomes closer with Shin, Shin vanishes, leaving Tao to realise these memories might be mere figments, making
Melih question if forgetting might bring peace.

EEREIL - —EREANGCIRERIERISH AR RIZEARER - MEREREAENERKE  HEUEEEEHS ; K
B 24P - AITE—RINEIRTED - ERMAZEVEE - EMRIEE SR ZEIRRNEE - ESBRREER
AARFAMAEINEDEEELE  EETHEGZHASKEER -

Director’s Statement &;E Rt

Tao's unrequited love for Shin leads to unconventional actions, while Melih and Ping's struggles with connection
and memory loss reflect the vulnerability of city life. The film’s unique structure has actors share true experiences
without revealing whether they speak as themselves or as their characters, then re-enact these stories,
seamlessly intertwining verité, fiction, and talking heads. This blurs the lines between reality and performance,
creating a therapeutic outlet for reflecting on inner struggles and desires. The documentary style suggests

the characters are reflections of real-life individuals, inviting the audience to consider their own stories and the
profound impact of narrative.

AR ULHRAFERE  ACUMAREERNES - FEECERHERBZIHBE  2Z85KEATHESH @ &8
EIE » HAELIEIREDE - SRR R « IBELRIRBHR S - BMRERERBENER - BEREEANOEILE
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Director &8

Nao Yoshigai
S EES

Nao Yoshigai was born in Yamaguchi, Japan in 1987. She graduated
from the Department of Dance at Japan Women’s College of Physical
Education and earned her Master’s at Tokyo University of the Arts. She
explores changes in mind and body when understanding the world
through the five senses in activities like dance, making films based on
these sensations. She also performs in films, directs stage productions,
and designs sets.

Her notable films include Shari (Rotterdam 2022), Grand Bouquet
(Directors’ Fortnight, Cannes 2019), and Hottamaru Days (New Face
Award, Japan Media Arts Festival). She also appeared in GAMA (2023)
and Underground (2024).

HERR 1987 FERARILON - EXNAXLFREERBERESR
WHRRREMABIGATTRIE L RIZASIE L2 - ihifid [ 58
Z174 0 BEEALRRERIHRE 0 S 0EENE(L  WLULAER
RIEER - LBELEL - FAEERREIRET - EEFREHE (Shari)
(2022 FE45FIEIRSEERET ) ©  (Grand Bouquet) (2019 BEBRE &
EEA ) (IF-o7F30& V) (HANEREMRIALRE) - (GAMA)
(2023) + (Underground) (2024) -

110’ | In Japanese with English Subtitles
BEEHA ' XXFH

Nao Yoshigai, who lost her mental and physical balance at 34, starts training at a Zen temple. Through Zen, she
reexamines “eating,” “sleeping” and “breathing,” viewing her body and mind as a “bag of flesh.” Inspired by Michizo
Noguchi’s words, she sees the body as a skin bag of fluid—free to expand and contract—where bones, organs and the
brain float.

34 BAER DFEN SR REBEETFIET - EiBEE - WEREFR (02 ~ [BE] ~ R ] -SECHH DRSS [—
BRR] - REO=F=:58EE - tisSEEERRRIENEE - WEBMPE - B8 MBS ERZNES -

Director’s Statement & ;&R it

The title “Masayume” means what we see in a dream happens in real life. In Zen, there is no narrative promising
salvation; true power arises from the tangible reality felt by mind and body through practice. One vital lesson |
learned was to value direct practice rather than depend on stories. Yet in filmmaking—even documentaries—
we cannot fully avoid shaping a narrative. By editing and reconstructing past footage, | realized that film is a
kind of dream, allowing me to observe what happened without judgment. Living and making this film converged
unexpectedly—like “masayume.” | hope it will bring healing, even just a little.

[EE | ZAXSEE [SPMERENRRE | - BEGSMHENNE  HhEREEERS OARNIRE - RBINE
EREEERBMIFMRENE - BEERAFED  BMERARA  BEEZE2HEZIBNE - ZRNEEBBERLR
BEHIERCR 182 FRENEREYRANB SN £ FHAMEEER ' HEFXABINKE » 1R [ 1E
2] - FEltERABEE SRR
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Asian New Director Grand Award
Winner {8

8  LuXiaohao

o

Born in 1998 in Shantou, Guangdong Province, Lu Xiaohao graduated
from Hubei College of Commerce and Trade, majoring in film and
television photography and production. His first feature film, The Week
After, was selected for the 16th FIRST Film Festival in 2022, and won
the special mention of First Frame.

1998 AR ERULEE - RENNILEHERRRIERCERESE -
RAEE (2EN—RA) AE 2022 £5 16 [& FIRST SEEXE ' #
5 [firstframe £—i5 | $5BIRR -

College students Weitao and his girifriend Yanna return from their universities to their hometown of Shantou to spend
their last summer holiday together. Bored with life in the small town of Teoswa and under pressure from their families,
they decide to earn some money for a trip to Xiamen. The two ride their motorbikes through three neighboring towns,
after a failed business project, they have each found a summer job. But summer holidays are coming to an end.
K=BLESMEABAFRPRES BRKXRRERMIAIREBLEE - BN —EEBAEPIRE—ESMRE - FlLNENE
SERENNGE - REMNEREMRFIGETER - IPREELRIIRIBEBEPIRTT - REMAREEBEEAEN=E/)
TRRISECNE R T KETAREAM2 2 BMSEXRT —B2RBRI - EAXRK - BREMSLER -

Director’s Statement & ;& kit

In this film, | hope to accumulate specific details of life to show how Weitao and Yanna spend their last summer
holiday, down to where they go, how the food they eat tastes, how long their savings will keep them free, and

what kind of pasts and moods the people they meet have. | hope that these specific details will create a sense of
experience for the audience, who are not just watching a story, but riding along on their own motorbike.
TESEPERE - HEZH ARNATMEER L ESNRPERA=Z2LEMTEBMMANRE—ESR - AREIRME
It 5 RZEIRRYRENR ; FREEREMRFANBRERS A ; BRINABTERNBENLE - BEEEL
BRMNMET TR —ERERR  BRTRREE —ENE  mEfEEtMIEREN—EEBHED -
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Asian New Director Award - Award Winner
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|| Asian New Director Grand Award |
| Winner @85 |

Jury’s Citation s¥&:F:3

In a small town, the young man and woman spent the last summer of their youth together. The film is sincere, delicate,
and light, the film avoids excessive embellishment while effectively capturing their wanderings between innocence
and confusion. It’s a story that truly belongs to the youth.

BRESESTHEEALENRE—ESF > B2 - M - 815 F2EMEAAEBHER T AMFHEAXEE R 2 BaviK
R BEEBREEANER -
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Moderator E£iF

Dr. Sonia Wong
=iEEE L

Dr. Sonia Wong is an interdisciplinary artist, writer, and researcher based in Hong Kong. Sonia Wong has been teaching at the
Gender Studies Programme of CUHK, with a focus on culture, media, and local history. In 2013, she founded Reel Women Hong
Kong, the first and only independent film festival in Hong Kong devoted to the promotion of female-created films and artworks.
In 2018, she co-founded the Women'’s Festival with Chantal Wong and Vera Lui to further the cause. She has worked as jury for
ifva (Hong Kong), Women Make Waves International Film Festival (Taiwan) and Seoul International Pride Film Festival (Korea),
and moderated industry discussions and public forums for countless film programs over the years. She was appointed the
ambassador for Eye Catcher Global 2023.

HREETE—NEBNBEEHENR « (FRNSE - SETSFEREBNETERIKREE / BIFESRE - FEHMSUL - 158
ALTFER - 2013 F - WAIMT [ZHEFE| —SEHERRE——ERANERERERNBIIBRE ; 2018 &  fEFF
RASFEELRMNT [ZAG] - BE IR NEEE / BITFE - EFBEHEXERNTETRMARRE » HTER
EiE ifva - REEFZIEXE - MEHERBREL TS - Zi@1= [Eye Catcher Global 2023 | EYETE K{E °

Special Guest Speaker }5 8 R EEE

Fiona Roan

bR

e F

Fiona Roan’s short film Jigjie (2018), based on her own immigration experience, was widely appraised. Her debut feature,
American Girl, won four Golden Horse Awards, including Best New Director for Fiona Roan (the first woman to do so), the
Audience Choice Award for Best Picture, and the FIPRESCI Prize. American Girl also won Best Narrative Film at the 24th Taipei
Film Festival, and Best Asian Chinese-Language Film at the 40th Hong Kong Film Award.

FrRUEL B A SERABEMES TR (4858) (2018) & FEMEITET - HERBIERA (EBZE) N 2022 £FESEREEE
SR - RABMESILRNIIEEE ARt ESERERENRE - RERY - BREERERH ' UREILARTAR
HESE 40 EEEESBBREEMNELIER - £ 24 BELERMRERH  LIRE 3ERERTAGEREERR  RIER
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[Session1] Voices from Asia: Self-Producing Filmmakers
[ 1#7) and the Power of Untold Stories
ERBIEN - B ERFUMNEEEH KT RIS ?

Guest Speakers Moderator ,- !

|
|
Language i

B
i

[Session2]  The Young Strive: Navigating Opportunities as Hong Kong Filmmakers
(Z28]  pitgsy)  ESSRNTOBTHE?

Guest Speakers  Chan Chi Fat, Steve Moderator  Dr. Sonia Wong
(Director of Weeds on Fire)
Wong Sau Ping, Adam Language  |n Cantonese
(Director of The Way We Talk)
Isaac Shek
(Director of Father Figure)
Eye Catcher Short Awards Finalists

On the career path as a filmmaker from Hong Kong, how can we push our limits and
boundaries, in exploring pathways to innovation, growth, and success in the ever-evolving
film industry? What does break through truly mean to a Hong Kong director and filmmaker?
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Industry Forum 2 15:00 - 17:00
EXRE2 Blue Room, 26/F Soho House Hong Kong
Jeremy Chua

(General Manager, Singapore International Film
Festival & Producer of Award Winning Films)
Clifford Miu

(Producer of Yen and Ai-Lee & American Girl)
Shan Zuolong

(Producer of Resurrection, The Botanist and more)

The producer is the highest decision-maker in a film crew, but if there are several producers from
different cultural backgrounds working together on the same team, how should things actually
operate? We have invited several renowned international producers to explain this for us.

£iEB =iFEEL
RN E P E R AR IE R S ER SIS BB

S PR L E S
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kR

( (ETRR) & (IEMRER) FEXHA)

ERTIREERFERT - FRRERRENETE - BESRFEERTHREER - KRBT
ELERVSAER - AT R—EPERMLE « SF @ B EXIAERRINE ? EI5ESE
wiE - IIFHFHIEEE T R RIBEFREESR / A - MEFI—ERSEERE -

Emerging Directors Today: Evolving from Short Films to Feature-Length Creations
RERFIRR - EXHEENEMEERE

Roan Feng-l, Fiona Dr. Sonia Wong
(Director of American Girl)
Jing Wang In Mandarin with English

(Producer of Land of Broken Hearts, Are You
Lonesome Tonight? and more)

Asian New Director Awards Finalists

The threshold for feature films is high, while short films are as numerous as the stars.
How can aspiring directors stand out through short films? How do the experience and
planning involved in making short films influence the way a director approaches their
feature films? Besides just the length, what other differences are there between the two?
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ECG2025

Event Timetable ;EEFfHR

1 4 10:30-12:05 Asian New Director Jury: Industry Screening 1
'z TSR AEATE ¢ AR 1
(Thu) 8 @ The Screen, 25/F Soho House
Asian New Director Jury: Industry Screening 2
14:00-15:50 SNSRI ATE - RN 2
Asian New Director Jury:Industry Screening 3
16:20-18:15 NS R AEETE - RN 3
@ The Screen, 25/F Soho House
1 5 10:15-11:45 Asian New Director Jury: Industry Screening 4
P SMFTE RIS - BRI 4
Fri) S 12:00-13:30
Asian New Director Jury: Industry Screening 5
SN ERAERTE - ERMMS
@ The Screen, 25/F Soho House
16 Industry Forum 1 EZ:R1E 1
P 15:00-16:00 [Session1] Voices from Asia: Self-Producing Filmmakers and the
(Fri) 8 Power of Untold Stories
(18] FKRBEM - BEREMEERKREERIRE ?
16:00-17:00 [Session 2] The Young Strive: Navigating Opportunities as Hong
Kong Filmmakers
(3 28] PMiZEH  FEEEMEDH#EMmML ?
@Blue Room, 26/F Soho House
18:00-20:00 Mixer: Networking ZEZE3S 7
@Drawing Room, 27/F Soho House
17 10:00 - 12:00 Non-Local ECG2025 Fellows Gathering: The ltches and Pains of Creations
P ECG2025 St ShNE ML - BIERIBREZ R
(Sun) 8 @Activity Room 10, Heritage Lodge
Industry Forum 2 EEZ:R1E 2
15:00-16:00 [Session1] Asia Meets the World: The Role of Producers in Cross-
Border Co-Production
(5 187) EEMEEHER - BHIUEREEESE
16:00-17:00 [Session 2] Emerging Directors Today: Evolving from Short Films to
Feature-Length Creations
(3 28] REREIRR : EAEENEELRE
@Blue Room, 26/F Soho House
19:30 - 22:00 Awards Ceremony and Closing Party A53€12 & %G &

Blue Room, 26/F Soho House House
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